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ABSTRACT

Ali, Shabana. 30801600279. Psycho-Analysis Review Of The Main
Character’s Emotions As Seen In The 12 Years A Slave
Movie. Advisor: Dr. Didik Murwanto, S.S., M.Hum.

This study analyzed on the emotions experienced by the main character
in the 12 Years A Slave movie with a psychoanalysis review. There are some
types of emotions that have influenced the way people live and interact with
other people. Often, emotion covers our lives, such as in making a choice,
taking an action, and perceiving any matter. It also happened by the main
character for struggling racial discrimination. This study aimed to describe how
the racial discrimination occurs and to analyze the main character’s emotions as
as depicted in 12 Years A Slave movie.

The research was under descriptively qualitative research supported by
the primary data and the secondary data. The primary data was from the
excerpts of dialogues in thel2 Years A Slave movie. Meanwhile the secondary
data were derived from books, articles, and on-line sources. The steps used in
order to collect the necessary data were watching the movie, reading the movie
script, identifying the data, classifying the data, and reducing the data. Finally
the data was analyzed by using psycho-analysis.

Through 12 Years A Slave movie which was produced by Steve
McQueen in 2013. This study found the racial discrimination and emotions
experienced by the main character. In racial discrimination White People have
negative treatment towards Black People. Besides, the emotions experienced by
the main character are classified into six types. They are happiness, sadness,

disguest, fear, surprise, and anger.

Keywords: 12 Years a Slave, Racism, Psychoanalysis, Emotions



INTISARI

Ali, Shabana. 30801600279. Review Psiko-Analisis Emosi Pada Karakter
Utama Seperti Yang Tergambarkan Dalam Film 12 Years A
Slave. Pembimbing: Dr. Didik Murwanto, S.S., M.Hum.

Penelitian ini menganalisa aspek emosi yang dialami oleh pemeran
utama dalam film 12 Years A Slave dengan memakai kajian psiko-analisis. Ada
beberapa tipe emosi yang bisa memberikan pengaruh bagaimana cara orang
hidup dan berinteraksi dengan orang lain. Seringkali emosi menyelimuti dalam
kehidupan Kkita, seperti dalam menentukan pilihan, mengambil suatu tindakan
maupun merespon suatu kejadian. Hal ini juga terjadi pada pemeran utama
untuk memperjuangkan perlawanannya terhadap - diskriminasi. Studi ini
bertujuan mendeskripsikan bagaimana diskriminasi rasial terjadi dan
menganalisis emosi tokoh utama sebagaimana yang digambarkan dalam film 12
Years A Slave.

Penelitian ini bersifat deskriptif kualitatif yang didukung oleh data
primer dan data sekunder. Data primer berasal dari kutipan — kutipan dialog
dalam film 12 Years A Slave sedangkan data sekunder terdiri dari buku-buku,
artikel dan sumber internet. Langkah-langkah pengumpulan data adalah melihat
film berulang kali, membaca skrip dari film, mengidentifikasikan dan mensortir
data. Tahap terakhir yaitu data dianalisa menggunakan psiko-analisis.

Melalui film 12 Years A Slave yang diproduksi oleh Steve McQueen pada
tahun 2013, studi ini menemukan diskriminasi rasial dan emosi yang dialami
oleh karakter utama. Dalam diskriminasi rasial Orang Kulit Putih memiliki
perlakuan negatif terhadap Orang Kulit Hitam. Selain itu, emosi yang dialami
oleh tokoh utama diklasifikasikan menjadi enam jenis. Mereka adalah

kebahagiaan, kesedihan, kejijikan, ketakutan, kejutan, dan kemarahan.

Keywords: 12 Years a Slave, Rasisme, Psikoanalisis ,Emosi
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CHAPTER |

INTRODUCTION

A. BACKGROUND OF THE STUDY

Discrimination is a negative action carried out by members of a group. It
against members of other groups or people to another people. Discrimination is a
reflection of an attitude or action that tends to favor a particular group without
any justice (Hasanah 6). The form of discrimination is just not a belief, but the
application of that belief into action in other people. Treating people differently
only becomes discrimination if it is based on prohibited grounds. Discrimination
is not wrongful in itself; it is only wrong if it is unfair.

There are a lot types of discrimination. One of them is racial
discrimination. As Narayan said that racial discrimination is defined as an act of
treatment based on different races. Such as skin colour and ancestry. This action
aims to take away the rights of other races as well as fundamental freedoms. It
covers the economic, political, cultural, and social fields (68). In addition,
Healey said racial discrimination is when someone is treated badly. The
treatment arose because of skin color, race and country of origin (qtd. Narayan
21). From this statement it can be concluded that racial discrimination is related
to unfair treatment based on race.

Racial discrimination cannot be separated from slavery. Slavery
generally means taking rights over others, and this has been a common thing
throughout history. This is an imbalance because here someone takes the right to

a person as a whole, which means that he is owned by someone else. This is a



very extreme thing to happen to every individual in the world. This kind of
action should not be done where there is a very extreme difference such as when
a slave commits a mistake then his master will punish him with very bad
treatments such as beating or even torturing him, because even though he is a
slave we as fellow humans must respect each other in the context of humanity.

One of the groups that exist in the America is the African American
group. African American this means African people living in America, most of
whom have black skin. Whereas the majority of skin color Americans have is
white. And from the history that has happened, these African Americans were
forcibly taken from their country to be employed as slaves in their new world.

The issue of racial discrimination due to slavery. It can be seen in the 12
Years a Slave movie. It adapted from the novel 12 years a Slave in 1853 as a
slave narrative. It based on the true story about a freeman African American. He
was kidnapped as a slave for 12 years.

12 Years a Slave movie represented Black people of the vast majority of
those who endured slavery as the subject of racial discrimination. This movie
directed by Steve McQueen in 2013 shows the portrayal of race discrimination.

The film told the story of Solomon Northup. He is an African American.
He has a talent in music. People also calls him as a free man. One day she was
kidnapped by two men. Then he was sold into slavery. During his time as a slave
he changed masters three times. The employer is a cruel person. When she was a

slave she was treated harshly and inhumanely.There Solomon had to fight for



justice for 12 years. Thus, the first focus of this research is the portrayal of racial
discrimination.

The second focus of this research is analyzing the emotions experienced
by the main character based on a psychological approach. Psychology deals with
literary works primarily as expressions, thoughts, and personality structures of
individual writers. In addition, Psychologists also try to identify the different
types of emotion. In addition, Cherry said that there are six types of emotions.
They are disgust, fear, sadness, happiness, anger and surprise. Analyzing the
main character is important to do in order to know how the racial discrimination
affects the main character’s emotion. Thus, the purpose of this study is to
describe the racial discrimination. It found in the film 12 Years a Slave film and
to analyze types of emotions experienced by the main character in the movie

when he was as the subject of racial discrimination.
B. Problems Formulation
Below is the problems of this study formulated:

1. What are the forms of racial discrimination by the main character in the 12
Years A Slave movie?
2. What types of emotions experienced by the main character from

psychoanalytic review as reflected in 12 Years A Slave movie?
C. Limitation of the Study

The scope of this research is about finding forms of racial discrimination.

This was experienced by African-American slaves. He struggles to be free from



slavery in Solomon Northup's 12 Years a Slave in a psycho-analytic review. In
this study, the writer specifies the focus of the study on the racial discrimination
in the movie. For the purpose of this study, the writer limits her analysis only on
racial discrimination and type of emotions experienced by the main character

from psychoanalytic review as reflected in 12 Years A Slave movie.

D. Objectives of The Study

With the formulation of the problem, this research aims to:

1. To discribe racial discrimination experienced by the main character as reflected
in “12 Years A Slave” movie.
2. Ton analyze types of emotions experienced by the main character from

psychoanalytic review as reflected in the 12 Years a Slave movie.

E. SIGNIFICANCE OF THE STUDY

This study is expected to provide benefits in analyzing literary works
related to psychology in the future. This research was conducted to have a new
development of literary theoretical knowledge in Psychology. This research is
expected to contribute to further research involving similar research. However
with a different purpose. This study also aims to provide useful information. It
also to study the social and psychology of real life. Especially in American

society.

F. ORGANIZATION OF THE STUDY



In this study there are five chapters. The first chapter will discuss about
introduction which consist of six points. They are Background of the Study,
Limitation of the Study. Objectives of the Study, Significance of the Study, and
Organization of the study. The second chapter is the researcher discusses the
Synopsis of 12 Years A Slave Movie (2013) and Reviews of Related Literature
such as; racism, racial discrimination, and type of emotions. Chapter three
discusses research methods that are divided into three points, they are Data
Organizing, and Analyzing the data. The fourth chapter is Finding and

Discussion. Fifth chapter deals with Conclusion and Suggestion.



CHAPTER II
REVIEWS OF RELATED LITERATURE

A. Synopsis of Solomon Northup’s 12 years as a slave

12 Years a Slave movie is based on the novel Twelve Years a Slave. It was
written by Solomon Northup. It told about his life story as a slave and kidnapped in
1841. It is about how he was sold into slavery in the south. It happened during his
12 years as a slave. The film was released in 2013. The setting of the film was in
the United Stated. Specifically in New York and Louisiana.

The film was directed by Steve McQueen. He is as a director in this movies.
Thus, film of the genre drama. It is a historical drama film. The genre that examines
a specific time in history or group of people. This study aimed to tell his struggle
against racism as depicted in the 12 years of Solomon Northup as a slave and
discovers forms of racism among African-American slaves.

12 Years a Slave told the story of an African American. He is Solomon
Northup. He was abducted into the slave. The incident occurred in 1841. He was an
African-American musician from New York. He is a free man, before he was
kidnapped in Washington. He sold as a slave. At that time the north became famous
locally as an outstanding violinist. Two men (White people) offered Northup a
generous gift for joining in on listening to music. After that they drugged him and
sold him into slavery.

After being kidnapped Solomon was taken to another place of enslavement,
and he must not tell anyone that he could read and write in any other sense he had

to admit that he was indeed a slave if he was to stay alive. Here it can be seen that



the consequence of having dark skin that he is made a slave is an act of
discrimination. Not only Solomon, there were several other black people who were
also used as slaves. They wanted to put up a resistance but did not have the
courage. Then there was one of the slaves who tried to fight their actions but ended
up being killed to death. Then the next day the master's slave was released because
it was bought or as if he had been given a guarantee.

Solomon was brought to a house and all the slaves were gathered there. One
by one the slave's names were called. Solomon is called by the name Platt.
Solomon did not accept hearing this then he tried to explain to his employer that his
real name was Solomon. Solomon did that his boss slapped Solomon's face and he
said that his name was Platt. Then he took Solomon away from that place. It could
see that here Black people were very much looked down upon at that time. They
did not appreciate or even listen to what they have to say.

In that place, there were many Black people who were made slaves. There
was a mother and her two children who were also slaves. The mother and her two
children were separated, because the child had been bought by a master to become
a slave. They only needed one child to be a slave so they bought the child. Not long
after that, her mother was bought by another employer. They were separated. Her
mother was so sad. She cried while on the way to her new employer's house. She
and Solomon had been bought by a man named John Tibeats. Here we could see
that they also traded slaves. They did not care what the slave was like or what he
wanted. They just did what they wanted to do, like selling slaves and getting money

from it.



The next day Solomon went to work. Solomon and several other slaves were
taken to a lake. They have to find a way so that the lake can be passed. Solomon
gave input to John Tibeats employer named Mr. Ford. Solomon said that the lake is
filled with wood. The wood should be made so that it could cross the sea. Then Mr.
Ford agreed with Solomon's input. They all started working to make the wood so
that they could be used to cross the lake. Mr. Ford was pleased with the input and
proud of Solomon. The next day Mr. Ford gave Solomon the violin. Mr. Ford was a
kind master and not a mistressing master. Solomon was lucky to be his slave.
Because most masters at that time were cruel and tormented their slaves.

Solomon also helped John Tibeats complete his work. It looks like John
Tibeats does not like Solomon. He scolded Solomon and blamed Solomon's work
when helping him. John Tibeats beat Solomon. Solomon hit back John Tibeats. He
chased Solomon and caught him then hung him from the tree. John Tibeats’s friend
saw this and immediately helped Solomon not to die because he was hanged on a
tree. This kind of treatment is very inappropriate. It was not that he was a slave and
so his life was not worth it. He intended to kill him just because he was jealous of
Solomon because his employer liked the job Solomon had done. The actions that
John Tibets had taken had crossed the line.

Solomon was resting, his conditions were very bad. Mr. Ford walked up to
him and said that John Tibeats would kill you if you still stayed here. Therefore Mr.
Ford decided to send Solomon others place. This was all Mr. Ford for Solomon's
safety. Because if he still stayed there, John Tibeats would continue to torture him.

Solomon Now's new employer was named Edwin Epps. Now he worked for Edwin



Epps. Besides being kind, Mr. Ford also cared about Solomon, things like this were
very rare at that time when black people were not respected, tortured and only
deserved to be a slave.

Solomon arrived at his new place. He got an duty from his employer to take
the cotton. Every day each person had to take as much cotton as he could, and if
they could only take a little cotton they would be beaten and tortured. There was
another slave who the day before he took quite a lot of cotton and on that day he
took less cotton than yesterday. He was immediately taken to be beaten because he
did not reach the target. It means that it was the habit of society at that time that a
slave should be beaten or taught a lesson if he did not fulfill the wishes of his
employer. It could conclude racial discrimination done to every black person. They
really look down on people like that.

When Edwin Epps woke up all his slaves at night. He ordered them to party
at night. All the slaves started dancing and partying. During the party, Edwin Epps
kept looking at Patsey. Patsey is a slave girl. Edwin Epps really admired Patchy and
likes her job. When Patsey and the other slaves were dancing, suddenly Edwin
Epps's wife threw something at her causing Patchy to bleed on his head. Patchy was
taken away from the place. Edwin Epps' wife asked to get Patchy out. Edwin Epps
rejected this. Edwin Epps threatened his wife. He said that even his wife was a
slave. He was the one who made her what she is today. Edwin Epps did not care
and did not respect his wife. Violence like this should not be done, behaved
arbitrarily where we can be arbitrary to slaves. The treatment of Edwin Epps' wife

was very condescending. Racial Discrimination occurs when Edwin Epps' wife hits



B.

Patsey, a slave who works for her. He committed this violence because he was
jealous of Patchy.

Patchy shared that she felt very uncomfortable when Edwin Epps looked at
him with bad eyes, wanted to see him at night and many more. Solomon advised
that Patchy should remain silent because God saw all of Epps' treatment to him, and
God will definitely reward Epps when the time comes. Patchy asks Solomon to kill
him. Solomon rejected this. Solomon said that Patchy must remain patient. Apart
from violence, Edwin Epps also harassed Patchy.

Solomon wrote a letter and he asked his friend Arms to send the letter. His
friend tried to help Solomon in sending his letter. The next day there was someone
who picked up Solomon and took Solomon away from that place. After 12 years of

this slavery he can finally return to living the life he had before.

Related Literature

B.1. Racism

According to Wolf and Guin, “Racism can be defined as simply as any
policy, belief, attitude, action, or inaction, which subordinates individuals or
groups based on their race” (2). From the definition above, it can be said that
people will accept the one who has the same race with them. They will reject the
one who has the difference race with them. Besides that, it is also contrary to
the basic principle that all people have the same rights or dignity and are entitled
on the same basis.

Racism can happen anywhere and anytime. In developing countries.

people can do it. It can be a officials or community members. Racism may arise

10



not only from differences in skin color. However, also from cultural differences
lead to certain limits. A person can be racist because it is influenced by the
pattern of character formation from birth, social norms in society and the
political, economic and cultural system of a country that tends to be racist.
However, the state has a big influence to perpetuate or otherwise eliminate
racism.

The forms of racism can be seen from how the construction of ideas is
formed for certain reasons and purposes. For example, one study of the
psychology of racism in Africa shows that the idea that white people had a
special position at that time in the country was formed. Racism is defined as a
set of ideas and beliefs that have the potential to cause a person to form
prejudice which in turn leads to negative behavior towards certain groups of
people. Simply put, wrong ideas and beliefs form bad prejudice then results in
negative behavior, namely discrimination.

When an individual or group feels much better than other groups,
naturally he will have the perception that he has the right to lead or dominate
other people or groups. Prejudice can be formed reciprocally, both for those who
feel superior or inferior. In the case of racism for differences in skin color, white
individuals can commit acts of racism against blacks and vice versa. Dark skin is
often associated with manual labor, whereas whiter skin is often associated with
higher social status and is seen as evidence of the purity of a culture. A racist is

someone who believes that hereditary characteristics biologically determine
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human behavior. The doctrine of racism asserts that blood is a marker of
national-ethnic identity.

Racism is not only a matter of skin color. It is about discrimination
against other people such as because of language, culture, gender, sexual
orientation, religion, socioeconomic status. Generally racist behavior is based on
simplification of the world, for example classifying individuals on appearance,
judging one group to be superior or inferior to others, and third, assuming that
certain traits are inherited from certain groups. The tendency to discriminate
against those who are different is almost everywhere. It is the same with bad
behavior, because badness will never stop, but humans can suppress it.

In racism the differences that each human being has that are inherent in
each human race such as biological differences can determine the achievement
of a culture or an individual owned. Most people who are the object of racism
are black people. It was clear that they had different skin tones. White people
never thought of black people as them. It can happen anywhere. This also
happens in countries where most of the population has racial differences.

The African Americans are called Negroes. They are the target of violent
acts of racism. It happened since the 18" century because African Americans
used to be slaves. There were laws there but little change in the social
interactions between White people and Black people. The nature of the White
people remains. White people are still fighting Black people in America today.

They behave unequally towards black people (Fernandes & Alsaeed 57).

12



B.2.

Racial Discrimination

There are a lot of kind people in this world. This variations can be found
from skin color, language and others. People is classified into groups based on
their background. This type of group is called as a race. As Tischler said
through his book Introduction to Sociology. "Race refers to a category of people
who are defined as similar because of a number of physical characteristics"
(qtd.in Afrigh 3). It can be said that race is the term how to categorize human
based on their physical characteristic. Such as their ethnicities and skin colors.
He also said, "the term of discrimination, it refers to differential treatment,
usually unequal and injurious, according to individual who are assumed to
belong to a particular category or group” (qtd.in Afrigh 3). It means racial
discrimination can be defined as a treatment of individual or group based on
their race. White people treat Black people unfair. White people feel that they
are better than Black people. This behavior arises because of the difference in

skin color they have.

In America, racial discrimination happened from the 17th century until
now. Racial discrimination continues. This situation is getting worse. It affects
everyday life. Especially for racial minorities in America. “Being black in the
U.S. society means always having to be prepared for anti black actions by whites
in most places and at many times of the day, week, month, or year. Being black
means living various types of racial discrimination from cradle to grave” (qtd. in

Burt et al. 648). This racial discrimination behavior is committed by White

13



people against Black people. They are criminal and intolerant. They made Black

people into objects of oppression and ridicule.

Acts of racial discrimination are experienced by races that have different
physical characteristics. They behave differently towards other races. Like what
White people do to Black people. According to Williams & Mohammed, racial
discrimination is differential treatment of members of other groups. It can be
from individual or group (qgtd. In Lee et al. 209). From the statement above,
Black people who feel acts of racial discrimination. They feel uncomfortable and
sad. They are differentiated based on their skin color. In fact, differences in skin

color do not distinguish anything even they are all human.

B.3. Types of Emotions

In the process of explaining the psychoanalytic literature has been used.
It as a source for the conception of Psychoanalysis. It noticed that literary
criticism has used psychoanalysis theory to interpret literature. The literature
also exploits and uses psychoanalysis for creative purposes. Psychological
criticism is related to literary works. Mainly as an expression, thought and
personality structure of individual writers. From the above statement it can be
found that psychoanalysis comes from the medical profession. Entering to
psychology. It spread to other fields of study and eventually permeated literary
studies. It is used as one of the different approaches to literature. The idea of
psychoanalysis revolves around the concept that people's actions are determined

by their ideas (Hossain 41).
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As Adam said, “psychoanalysis is a branch of psychology which was
developed by Sigmund Freud in late 19" century. Psychoanalysis deals with
imaginary, history and creativity and also focuses on the reconstruction of the
past and the interpretation of the past to the present” (qtd. in Alfred et al 185).
Psychoanalysis can also be described as a theory based on the idea that mental
life functions. It is consist of conscious and unconscious levels. Psychoanalysis
was a therapeutic method used for medical treatment. However, Freud had
proved that psychoanalysis can be used for all human imaginative. One of them
is literary work. Movie is a literary work which is a human creativity. In
addition, the character as an intrinsic element of the movie will be examined. So,
the study will use the psychoanalytic theory to analyze the main character
Solomon Northup in 12 Years a Slave movie.

Psychoanalysis is not a branch of medicine or psychology. It also helps to
understand philosophy and culture. Sigmund Freud was developing his theory of
psychoanalysis. He has often related it to art in general and to literature (Hossain
43). Freud also add psychoanalytic literary criticism can focus on four Thing.
The first is the author. It will analyze the author and the literary work. The
second is the characters. The theory is used to analyze more than one of the
characters. It explain about the characters’ behaviour. Third is the audience. The
theory is used to explain the appeal of the work for those who read it.The last is
text. The theory is used to analyze the role of language and symbolism in the

work (qtd. in Hossain 43).

15



The theory of psychoanalysis is large. The study decided to use types of
emotion theory. That has been explained by Dess through her book entitled
"Emotion". Through his book, he states that emotions are divided into three
parts. They are ,(1) Basic emotions. It is an emotional feeling occurring along
two or more dimensions. It such as pleasure vs displeasure and activity vs
inactivity. Other basic emotion ideas are; anger, disgust, fear, happiness,
sadness, and interest. (2) Self conscious and social emotions. They are emotions
such as shame, guilt, envy, empathy, etc. These emotions fully develop later than
basic emotions because they depend on cognitive development, such as a sense
of self and theory of mind. (3) Refined emotions. It explains a new concept for
aspects of emotional experience. It such as higher level awareness. Basic
emotions and self-awareness can also be based on an emotional experience that
has been experienced.

There are a lot of different types of emotions that influence the way
people live and interact with other. Sometimes, the self is overcome by
emotions. Make a choice, take an action, and perceive. Everything is influenced
by emotions that are experienced at all times. Psychologists try to identify the
different types of emotions. Several theories have emerged to categorize and
explain the emotions that people feel. According to Cherry (2020) there are six
types of basic emotions. They are (1) happiness, (2) sadness, (3) disguest, (4)
fear, (5) surprise, and (6) anger. Each basic emotions is elaborated in detail in

the following sections:
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The first is happiness. "Happiness is often defined as a pleasant
emotional state that is characterized by feelings of contentment, joy,
gratification, satisfaction, and well-being". Happiness is the basic human
emotions. The Second is Sadness. “Sadness is another type of emotion often
defined as a transient emotional state characterized by feelings of
disappointment, grief, hopelessness, disinterest, and dampened mood”. It can be
concluded that sadness is something that everyone experiences in any situation.
In addition, some cause depression.

The third is fear. “Fear is a powerful emotion that can also play an
important role in survival. When you face some sort of danger and experience
fear, you go through what is known as the fight or flight response”. It means that
fear is an emotional response to a threat. When feeling afraid, people will act to
anticipate a danger that threatens them. This is what is commonly referred to as
anxiety. Disgust is number four. “This sense of revulsion can originate from a
number of things, including an unpleasant taste, sight, or smell”. It can be said
that the feeling that arises when someone sees something that makes them
"nausea”. The fifth is angry. “Anger can be a particularly powerful emotion
characterized by feelings of hostility, agitation, frustration, and antagonism
towards others. Like fear, anger can play a part in your body's fight or flight
response”. The sixth is surprise. “Surprise is usually quite brief and is
characterized by a physiological startle response following something

unexpected”. It means an event that occurs suddenly and unexpectedly.
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CHAPTER 111

RESEARCH METHOD

There are two points that constitute the research methodology described
in this chapter three. They are types of research and data organizing.
Furthermore, in organizing the data still need to explain several sub-chapters

consisting of methods for collecting data, types of data, and data analysis.

A Type of Research

The type of research data is used descriptive qualitative research.
Delivering data in a descriptive qualitative manner, this type of research obtains

data that is as-is. This research emphasizes the meaning of the results.

B. Data Organizing

B.1. Method of Collecting Data

These are steps in collecting the data in this study:

B.1.1. Watching the Movie
Step one is watching the movie. The movie entitled 12 Years a Slave
(2013) was watched several times to get a deep understanding of the
movie and get the elements (Acting, setting, actor, etc) that are related
to the study.

B.1.2. Reading the Movie Script
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Step two is reading the movie script of 12 Years A Slave. We should
reading with understanding that made us know about what the movie
tried to tell. We had to read over and over.

B.1.3. Identifying the Data
After watching the movie several times, identifying is conducted to
find the parts of the movie which were going to be analyzed. Taking
notes of important parts, underlying, giving codes, and highlighting
some parts of the object. It could be sentences, prologues, narrations,
dialogues, and descriptions related to the topic.

B.1.4. Classifying the Data
Next step is classifying the data. It is part to selecting the data related
to the problem of the study deals with a table called the appendix. The
table was provided from comments, references, data, and comments.

B.1.5. Reducing the Data
The last is reducing the data. It begins from big number to the smaller
one. It is used for relating the data to answer problems. It will be

discussed in Chapter 4 as the findings of this study.

B.2. Types of the Data

In this point is consit two main sources. They are primary data and
secondary data. The point of the content are as main source and as the
supporting data of the primary data.

1. Primary data.
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Movie entitled 12 Years A Slave movie is the main source took
from movie. The researcher has been collected these metadata from the

scripts of the film.

2. Secondary data.
Secondary data are the supporting data. It taken from journals,
articles, thesis, essays, websites, etc. The data can also help the

researcher in analyzing the main issue.

B.3. Analyzing the Data

For the last step, the technique descriptive qualitative is used to describe
the element of the movie correlated with the problem formulation in this final
project through statements, quotations, and descriptions from the scripts and

then become the appendices in the end of this study.
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BAB IV

FINDINGS AND DISCUSSION

The Forms of Racial Discrimination Experienced the Main Character in the

12 Years A Slave Movie

America is a country with a majority white population. In America there
are also many immigrants from vartous countries with different cultural races.
One of the races will discuss here is African-American race. African American
this means African people living in America who are mostly black. In America
the majority of skin color iIs white. Historically, these African-Americans are
forcibly take from their country to be employed as slaves. They receive bad
treatment from white people. “Being black in the U.S. society means always
having to be prepared for anti black actions by whites in most places and at
many times of the day, week, month, or year. Being black means living various
types of racial discrimination from cradle to grave” (qtd. in Burt et al. 648). It
can conclude that racial discrimination is the unfair treatment by White people
towards Black people. They think Black people are slaves. They feel that they
are better than other races. This happen because of the racial differences they
have. In 12 Years a Slave movie, there is a part which can be the depiction of

this situation.
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Burch : Yah no free man. And yah ain't from Saratoga. Yah from

Georgia.
Burch : Yah ain't a free man. Yah nuthin' but a Georgia runaway.
Burch : Yah a runaway nigger from Georgia. (00:13:46 - 00:14:08)

Burch is White people. He will sell Solomon to the master. Solomon receives bad
treatment from him. Burch thinks that Solomon is from Georgia. In fact, Solomon is
from Saratoga, New York. Solomon is suspected of being a resident of Georgia because
of his skin color. In the reality, Saratoga residents are mostly white. Burch judges
Solomon. He referrs to Solomon as a "nigger" slave from Georgia. In fact, not all
residents of Saratoga are white. However, because Solomon's skin is black he is kidnapp
and make a slave. This happens because of the difference in skin color they have. The

following is a part that can be the depiction of this situation.

Clemens Ray : If you want to survive, do and say as little as possible.
Tell no one who you really are and tell no one that you can

read and write.

Clemens Ray : Unless you want to be a dead nigger. (00:21:35 -

00:21:50)

Clement is Salomon's friend. He is a slave. They are chatting on the ship while on
the way to be sold to their master. Clement notifies Salomon and the others slave. If
they want to stay alive and safe. They cannot tell someone they can read and write.
White people thinks Black people cannot write and read. White people treat Black

people badly. Stupid is a nickname of White people for Black people. They cannot read
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or write. They are only slaves. They can only remain silent and cannot tell anyone that
they can read and write. If they do, they are in danger of being killed. In fact, Black
people are not necessarily slaves. Many Black people, they can read and write. They
also are educated. Black American have the same rights as white people. Education is
the right of every race. Tischler explain about discrimination as follow: "The term of
discrimination, it refers to differential treatment, usually unequal and injurious,
according to individual who are assumed to belong to a particular category or group”
(qtd.in Afrigh 3). It can be seen that discrimination refers to different treatment, and
harm. A race will feel itself better than other races. Finally they can treat the race as
they want. This is reflected in what is done by White people to Black people who are

tell in this film.

Mistress Epps : Where yah from, Platt?
Solomon .1 have told you.

Mistress Epps . Tell me again.

Solomon : Washington.

Mistress Epps : Who were yah Master?
Solomon : Master name of Freeman.
Mistress Epps : Was he a learned man?
Solomon . | suppose so.

Mistress Epps : He learn yah ta read?
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Solomon : A word here or there, but | have no

understanding of the written text.

Mistress Epps : Don't trouble yer self with it. Same as the
rest, Master bought yah to work. Tha'sall. And
any more'll earn yah a hun'red lashes. (01:02:48

- 01:03:20)

Mistress Epps asks Solomon to deliver the letter. Before he left. Mistress Epps
asks Solomon about his master. He feels nervous when he answers. He is been trying to
tell the truth. However, Mistress Epps emphasizes that slaves do not need to be able to
read and write. They only need to work for their master. White people treats Black
people as a slave. Eventhough black people is a freeman. White people do not care,
because skin color determines an action. Mistress Epps assumes that Solomon cannot
read and write. In fact, he iIs educated. Black people are only pay to be slaves. If they
cannot serve properly they will get flogged. Besides, White people also claim Black
people as their property. They can treat Black people as they want. The following is also

a part that can be the depiction of this situation.

Treach : Two hundred forty pounds for Bob.

Epps : What yah got for James?

Treach : Two hundred ninety five pounds.

Epps : Tha's real good, boy. Tha's real good.
Treach : One hundred eighty two pounds for Platt.
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Treach : One hundred eighty two.

Epps : How much can even an average nigger pick a day?
Treach : Two hundred pounds.
Epss : Take them out, take the whip. (00:28:48 - 01:29:29)

In this scene, all the slaves are gathered to weigh their crop. Solomon get less than
average results. Every slave who produce a small amount of cotton would be punished.
The master treats Black people unfairly. Epps punishes Solomon by whipping him. It is
intend so that he is afraid and tomorrow will work even better. Slaves are not paid a
salary. They will be punish if the results are not as average. White people treates black
people unfairly and also inhumanely. White people treats Black people like animals.
According to Williams & Mehammed, racial discrimination is differential treatment of
members of other groups. It can be from individual or group (qtd. In Lee et al. 209).
From the statement above, Black people who feel acts of racial discrimination. They

feel uncomfortable and sad. They are differentiated based on their skin color.

Epps : Well, boy, [ understand I’ve got learned nigger that

writes letters and tries to get white fellows to mail me.

Epps  Well, Armbsy told me today the devil was among my
niggers. That | had one that needed close watching or he
would run away. When | axed him why, he said you
come over to him and waked him up in the middle of the
night and wanted him to carry a letter to Marksville.

What have yah got to say to that ?
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Solomon . All I have to say, master, is all that need be said. There
IS no truth in it.

Epss - You say.

Solomon : How could | write a letter without ink or paper? There is
nobody I want to write to ‘cause I had not got any friends
living as | know of. That Armsby is a lying drunken
fellow. You know this, just as you know that | am
constant in truth. Now, master, | can see what that
Armbsy is after, plain enough. Did not he want you to hire

him for an overseer? (01:34:29 - 01:37:00)

Solomon tries to run away but he does not know what to do. Then come the White
man who offer to help him. Finally, Solomon asks the \White man for help to deliver his
letter to his friend. It turns out that the white man trappes Solomon. He just take the
opportunity for Epps to make himself the overseer. Epps comes and scolds Solomon.
Solomon tries to save himself. He will be lying if he does not send the letter, because he
can not write and read. White people consider Black people to be uneducated. They are

born slaves and they are fools.

B. The Types of Emotions Experienced by The Main Character From

Psychoanalytic Review As Reflected in 12 Years A Slave Movie

There are many different types of emotions. Sometimes, the self is
overcome by emotions. Make a choice, take an action, and perceive. Everything

is influenced by emotions that are experienced at all times. This study will
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discuss six types of basic emotions. They are happiness, sadness, disguest, fear,
surprise, and anger. Each basic emotions is elaborated in detail in the following
sections.
B.1  Happiness

Happiness is type of emotion that makes people smile. Happiness tends
to be the thing most people look forward to. Happiness is often defined as a
pleasant emotional state. It is usually characterized by feelings of contentment,
joy, contentment, and well-being (Cherry 2020). It can be said happiness is a
pleasant emotional. People's lives will feel calm when their hearts are happy.

Here is a part which can be the depiction of this situation.

Solomon : | apologize for my appearance. | have had a difficult

time of things these past many years.

Solomon . Alonzo... Margaret, yes? You do not recognize me, do
you? Do you...do you even remember the last time we
saw each other? I put you on a carriage with your

mother... (02:05:10 - 02:06:05)

This scene, tells about Solomon's return to his family. After 12 years of being sold
into slavery. He is touched and happy to see his family again. His children are all
grown up. Even his daughter is married and has a child. He is very happy to see them.
Then he hugs his family tightly. Solomon happy to be reunited with his family, after
trying for a long time to escape from slavery he is finally free. In another scene also

describes how Solomon feels happy.
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Solomon : Mr. Parker?
Sheriff : That man received a letter compiling many accusations.
You look me in the eye and on your life answer me

truthfully: have you any other name than Platt?

Solomon : Solomon Northup is my name.

Epps : Sheriff...

Sheriff : Have you a family?

EPPS : What's all this?. It's official business. My nigger, my
business.

Sheriff > Your business waits.

Solomon : | have a wife and two children.

Sheriff : What were your children's names?

Solomon : Margaret and Alonzo.

Sheriff : And your wife's name before her marriage?

Solomon : Anne Hampton. | am who | say. (02:00:50 - 02:02:25)

This dialogue tells when Solomon was hoeing with his friends in the fields. Then
come Sheriff calling Solomon. He looks for Selomon and asks him a few questions. The
question is aimed to find out whether Solomon is a freeman or a slave. When Sheriff
points to a man standing there. Solomon recognized him. Solomon is surprised by his
arrival. Solomon recognizes him very well. The man is Solomon's friend who had come
to help him. Solomon come hastily and approaches him. There is also a part of this

movie that depicts this situation.
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Epps

Parker

Epps

Parker

Epps

Sheriff

Epps

Parker

: Nah... You will unhand 'em. Platt is my nigger!

: He is Solomon Northup.

- You say...

: He belong

: You say! You come here, unfamiliar to me, and make

claims.

: Not claims. | have no doubts. This is Solomon Northup, a

resident of Saratoga Springs, NY.

: To hell with that! My nigger, and I'll fight you for 'em!

: As is your right. As it will be my pleasure to bankrupt

you in the courts. Your decisions to no man. (02:02:25

- 02:03:08)

Parker is Solomon’s friend. He comes with a free letter for Solomon. Epps still

does not believe that Solomon is a freeman. He still maintained that Solomon is his

slave. He will fight anyone who has taken his slave. He does not want Solomon to be

take back to his family. Meanwhile, Solomon is happy because he will soon meet with

his family. He is impatient and immediately get into the horse carriage with Parker.

Another scene also depicts that Salomon is happy because white people appreciate his

talent.

Brown

: Forty-three dollars. All to you.
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Solomon : That...it's far more than my wages amount to.

Brown : Consider the remainder an advance from the circus. |
cannot tell you...l honestly wish you had seen the
expression of our director when | described your abilities.

He was fairly overcome with excitement.

Hamilton : You should have invited him to sup with us.

Brown . 1 did. I did, but so many preparations before the

company is to depart.

Solomon : Gentlemen—

Brown : Tomorrow we shall prepare for our Washington debut.
But tonight, our thoughts are with the great man for whom
this city prepared solemn memorial. He has passed from
the praise of men to receive the plaudit of his heavenly
father. A fine man has passed. Let us remember him with

a drink.

Hamilton : Cheers.

In that part, Solomon, Hamilton and Brown are drinking in the hotel's bar. They
are talking about their planned circus show. Brown talks about the hefty salary that
would be given to Solomon. Solomon is pleased that his talent had been recognized by

the White people. White people are proud of Solomon's talent. Even the Whites invite
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Solomon to work with them. Turns out it is just a white man's charade to trick Solomon.

In fact Solomon will be sold as a slave not a circus performer.

B.2  Sadness

Sadness is something that all people experience. It can be said that it is a bad
situation that people want to.. Sadness can be expressed in crying and dampened mood.
“Sadness is another type of emotion often defined as a transient emotional state
characterized by feelings of disappointment, grief, hopelessness, disinterest, and
dampened mood” .There is a part of this movie that depicts the insistence of White

people against Black people.

Burch : Well, my boy, how yah feel now?

Solomon : | am Solomon Northup. | am a free man; a
resident of Saratoga, New York. The residence
also of my wife and children who are equally free.

| have papers. You have no right whatsoever to

detain me
Burch : Yah not any—
Solomon : And | promise you - | promise - upon my

liberation | will have satisfaction for this wrong.

Burch . Resolve this. Produce your papers. (00:13:14 —

00:13:36)
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Solomon feels sad. When he is accused of being a slave by White people. In fact,

he is a free man. In Saratoga the majority of the population is white. Whereas black

residents are usually found from Georgia. Solomon is black "nigger". So Burch does not

believe he is from Saratoga. Solomon tries to tell Burch that he is from Saratoga, New

York. In fact, he also has free paper. Unfortunately, Burch does not believe him.

Solomon tries to find a paper to show to Burch. However, the letters had apparently

been taken when he is kidnapped. He is put in a dark room like a prison. The view that

White people has is that if a person is black. It means he is from a Negro, whereas in

fact Solomon is from Saratoga. There is a part of this film that depicts Solomon's

sadness to be separated from his family.

Solomon

Clemens Ray

Robert

Clemens Ray

Solomon

. The crew is fairly small. If it were well planned, |

believe they could be strong armed.

: Three can’t stand against a whole crew. The rest here

are niggers, born and bred slaves. Niggers ain’t got the
stomach for a fight, not a damn one.
All I know, we get where we = travelling we’ll wish
we’d died trying.
> Survival is not about certain death, it is about keeping
your head down.
: Days ago | was with my family, in my home. Now
you tell me all is lost. “Tell no one who I really am” if I

want to survive. I don’t want to survive, I want to live

(00:22:16 — 00:23:11)
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While on board Robert, Solomon, and Clemens are chatting. They plan to fight
the White people. Unfortunately, their crew is few. They will be make slaves. They are
brought by steamboat to New Orleans. One of their crew triy to escape. Finally he is
killed by a White people. If there are slaves who oppose and try to get out. Then the
master will whip or kill them on the spot. Solomon is helpless. He imagines a few days
ago. He is still with his family. Now he is gone a long way. He does not know if he can
come back one day. He feels very sad about the fate that had come to him. The film also

depicts Solomon's suffering when he is away from his children.

Solomon : Eliza. Eliza, stop!

Solomon : Stop it! Stop!

Eliza : It’s all I have to keeps my loss present.

Solomon : You let yourself be overcome by sorrow. You will drown
init.

Eliza : Have you stopped crying for your children? You make

no sounds, but will you ever let them go in your heart?

Solomon : ...They are as my flesh... (00:39:52 — 00:40:25)

Eliza is Solomon's friend. She is one of Mr Ford's slaves. She is sad because she
had to part with his children. All day long she cries. Solomon couldnot bear it and
stopped her. Eventually they get into a fight. Eliza thinks Solomon had forgotten his
children. Though Solomon feels sad and lost his children. Furthermore, in the movie, it

is clearly portrayed how cruel white people have separated parents from their children.
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Then they make black people slaves. Their happiness is snatched away by sadness. In

the next dialogue, Solomon explains that he survived. He does not want to give into

despair. He will hold on until there is a chance to be free.

Eliza

Solomon

Eliza

Solomon

Eliza

Solomon

Eliza

Solomon

: Then who is distressed? Do | upset the Mistress and the
Master? Do you care less for my loss than their well

being?

: Master Ford is a decent man.

: He is a slaver.

: Under the circumstances—

: Under the circumstances he is a slaver! Christian only in
his proclamations. Separated me from my precious babies

for lack of a few dollars. But you truckle at his boot—

: No...

: You luxuriate in his favor.

. | survive. I will not fall into despair. Woeful and crushed;
melancholy is the yolk | see most. | will offer up my
talents to Master Ford. | will keep myself hearty until

freedom is opportune.

Solomon survives. He does not give into despair. He is just waiting for the right

time. A time where he can get a chance to be free. In the scene 00:39:52 — 00:40:48 it

can observe that Black people experience sadness. They are separated from their
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families. They suffer a lot. White people sold them into slavery. However, Solomon

does not give up. He survives. He believes that one day there will be a chance for him to

be free. Even he can live normally like before.

B.3  Disguest

Disgust can be expressed by body language, physical reactions, and facial

expressions. “This sense of revulsion can originate from a number of things, including

an unpleasant taste, sight, or smell” (Cherry 2020). There is a part of this film that

depicts the situation.

Tibeats

Solomon

Tibeats

Solomon

Tibeats

. Didn't | tell yah last night to get a keg of nails of

Chapin?

: And so | did; and Chapin said he would get another size
for you, if you wanted them when he came back from the

field.

: Goddamn yah! | thought yah knowedsomethin'l

: | did as instructed. If there's something wrong, then

its wrong with your instructions.

: Yah black bastard! Yah goddman black bastard!

(00:45:47 — 00:46:11)

At that time, Solomon is building a wooden house which require a lot of nails.

Tibeats asks Solomon to take the nails from Chapin. However, Chapin does not give it.
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He does not have nails that size. Then Tibeats is annoyed and refused to accept the
reason. Then he get angry. He says harshly in a high tone to Solomon. He is disgusted

by Solomon. He also mocked his skin color.

B.4  Fear
In this film there is emotion of fear. Fear is an emotional response to a threat.

The following is a passage that can illustrate the situation.

Tibeats : Make them boards flush.

Solomon : They are, Sir.

Tibeats : They is no such thing.

Solomon : As smooth to the touch as a yearling's coat.

Tibeats :Callin’ me a liar, boy?

Solomon : Only a matter of perspective, sir. From where you

stand you may see differently. But the hands are not
mistaken. | ask only that you employ all your senses

before rendering judgement.

Tibeats : You are a brute.. You are a dog, and no better for

followin“instruction.

Solomon : I'll do as ordered, sir. (00:42:35 — 00:43:15)

Tibeats asks Solomon to smooth the boards. It will be used to build a house.
Solomon has done it according to orders. When Tibeats sae it. He is not satisfied. He
thinks the board is still rough. Tibeats is angry because Solomon. He thinks Solomon is

a liar. Solomon is afraid of what Tibeats says. He tries to explain again. It is just a
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matter of different points of view. Tibeats become angry and insultes Solomon by

calling him an animal. There is also a part of this movie that depicts this situation.

Epps

Solomon

Epps

Solomon

Solomon

Epps

Solomon

. Pats...! Patsey!

: Do not look in his direction. Continue on.

:Patsey...!

: Found her, Master, and brought her back just as
instructed. EPPS What'd you jus now tell her? What'd

you say to Pats?

: No words were spoken. -None of consequence.

: Lie! Damned har! Saw you talkin' with ‘er. Tell me!

| cannot speak of what did not occur. (01:10:04 —

01:10:38)

Epps asks Solomon to find Patsey. After finding her. Solomon asks Patsey to

leave. He is afraid Patsey will get into trouble. At that time, Epps is furious because he

feels neglected by Patsey. Then Epps accuses Solomon of lying to him. Epps thinks

Solomon incited Patsey not to meet him. In fact, Solomon only forbids Patsey to meet

Epps because it will cause problems. Finally, Solomon is chased by Epps. Epps forces

him to chart the truth. Solomon is scared and ran until he fell. There is a part of this film

that describe the situation.

Patroller (aggressively) : Boy, where are you going?
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Solomon (almost tripping over his words) : To the store, Sir, to
Bartholomew's. | was sent

there by Mistress Epps.

Patroller . Get there and get there

quick.

In that scene, Solomon asks by Mistress Epps to deliver a letter. Solomon passes
through the forest in a hurry. There Solomon see a group of patrol officers. They are
preparing for the lynching of two young men (Black people). They are looking each
other. Suddenly the sniffer dogs start barking and the patrolmen turn to Solomon.
Salomon's entire body shook with anticipation. Solomon is frightened. Then the officer
grabb Solomon by the neck and kick him hard. After Solomon informs him that he is

ordered by the White man to send a letter. Then Solomon is released.

B.5 Surprise

Surprise is the feeling that arises when something unexpected happens. It can be
Positive or negative. Surprised can expressed by facial expressions, physical responses,
and verbal reactions. “Surprise is usually quite brief and is characterized by a
physiological startle response following something unexpected”. There is part in the

movie which depicts how Solomon is surprised when his name change to Platt.

Freeman : You fit the description given. Why didn't you answer
when called?
Solomon : My name is not Platt. My name is...
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Freeman : Your name is Platt, and | will teach you your name so
that you don't forget. (00:28:17 — 00:28:38)
In this part Solomon is surprised because his name is changed to Platt. Initially
he does not know if his name is changed to Platt. He is called he remained seated.
However, Freeman saw it and scolded him. He said his name was Platt. Solomon had to

remember the name he is giving.

B.6  Anger

Anger is an emotion characterized by opposition to someone or feelings after
being mistreated. Anger helps us understand that we have been wronged and gives us
the impetus to act or improve things. “Anger can be a particularly powerful emotion
characterized by feelings of hostility, agitation, frustration, and antagonism towards
others. Like fear, anger can play a part in your body's fight or flight response” (Cherry
2020). There is part in the movie which depicts Solomon’s angry when Epps whip his

friend.

Solomon : Thou devil! Sooner or later, somewhere in the course

of eternal justice thou shalt answer for this sin!

Epps : No sin!" There is no sin! A man does how he pleases
with his property. At the moment, Platt, | am of great
pleasure. You be goddamn careful | don't come to
wantin' to lightenin' my mood no further. (01:52:06 —

01:52:27)
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In this situation, Epps punishes Patsey with his whip. Whereas Patsey only goes
to ask Mrs. Shaw for soap. However, Epps panics thinking Patsey is missing. Finally,
Epps strips Patsey. Then whip her. Until her body is bleeding and injured. Patsey is
agitated and dying. Solomon could not bear to see it. Salomon is angry with Epps. He
tries to stop Epps and reminds him of sin. However, Epps is not afraid of sin. He thinks
Patsey is his property. So he can treat his at will.

There are several type as mentioned above that cause emotion main character.
They are happiness, sadness, disguest, fear, surprise, and anger. These types arise
because of the differences skin colour they have. White people treat to Black people

unfair. White people think that their group better than Black people.
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CHAPTER V

CONCLUSION AND SUGGESTION

A. Conclusion

In America, racism happened many years until this present day. Racism has
always existed in America and it always will be. This study found that racism arises
because of the different physical characteristics they have. One of them is physical
characteristics. They have white and black skin color. White people think they are better
than Black people. They can treat Black people as they want. Even White people
assume that their group is educated while Black people do not. In 12 Years A Slave
movie depicted racial discrimination against White people to Black people. This
discrimination arises because of the different skin colors they have. This movie tells of
slavery experienced by Black people. Solomon is a slave who is victims of white
people. He sold and made slaves. He gets inappropriate behavior because of the color of
his skin. All black people are considered slaves. White people behave badly towards
Black people. Solomon was bought to work all day without pay. White people treat him
like their property. However, Solomon is patient in the face of this calamity. In his
silence, he is always looking for ways to escape from that place. During 12 years he
worked. He worked for 3 masters. He works from place to place. He always tries to run
away. Besides, he also writes letters asking for help. In the end, one of his master's

friends helps him. One day Solomon's friend comes with a free letter. He also bring him
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home. During 12 years, he left home and eventually returned to gather with his family
again.

The question of number 2 can be summarized that Solomon has experienced
with the emotional state when he was kidnapped and then made a slave, tortured, and
abused. This happens because of the difference in skin color he has, he does not have a
skin color like the people around him. In this film, Solomon as the main character has
the basic types of emotions that an individual has are happiness, sadness, fear, disgust,
anger, surprise. These emotional types happened when Solomon was forced to be a
slave. For example, Solomon felt sad. When he was accused of being a slave by White

people. In fact, he was a free man.

B. Suggestion

After analyzing 12 Years A Slave movie produced by Steve McQueen in 2013.
This study found six types of emotions. This study suggests the readers get further
information and knowledge about the condition of black people in America. There are
many issues that can be discussed dealing with this movie. The next researchers who are
interested to analyze 12 Years A Slave mavie. They can explore another topic. For
example an analysis the struggles from the main character to be a free man. Meanwhile,

the author focuses on what emotions the main character experiences.
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APPENDICES

PSYCHO-ANALYSIS REVIEW OF THE MAIN CHARACTER’S EMOTIONS AS SEEN IN THE 12 YEARS A SLAVE MOVIE

1. The Racial Discrimination Experienced By The Main Character in 12 Years A Slave Movie

No. Type /
Form of Answering
Data Minutes Reference Comment
Data Problem
Formulation
1. | BURCH (CONT’D) : Yah | Dialogue | 00:13:46 - 1 “Being black in the U.S. society | Solomon received bad treatment from
no free man. And yah ain't 00:14:08 means always having to be White people. Burch (White people)

from Saratoga. Yah from

Georgia.

BURCH (CONT'D) : Yah

ain't a free man. Yah

prepared for anti black actions by
whites in most places and at many
times of the day, week, month, or

year. Being black means living

thought that Solomon came from
Georgia. In fact, Solomon is from
Saratoga, New York. Solomon was

suspected of being a resident of




nuthin' but a Georgia

runaway.

BURCH (CONT'D) : Yah
a runaway nigger from

Georgia.

various types of racial
discrimination from cradle to

grave” (qtd. in Burt et al. 648).

Georgia because of his black skin
color. Meanwhile, the residents of
Saratoga are mostly white. Burch
judges Solomon. He called Solomon a

slave "nigger"” from Georgia.

CLEMENS RAY : If you
want to survive, do and
say as little as possible.
Tell no one who you really
are and tell no one that you

can read and write.

CLEMENS RAY
(CONT’D) (slowly) :
Unless you want to be a

dead nigger.

Dialogue

00:21:35 -

00:21:50

“Being black in the U.S. society
means always having to be
prepared for anti black actions by
whites in most places and at many
times of the day, week, month, or
year. Being black means living
various types of racial
discrimination from cradle to

grave” (qtd. in Burt et al. 648).

Clement is Salomon's friend. He's a
slave. They are chatting on the ship
while on the way to be sold to their
master. Clement notified Salomon and
the others slave. If they want to stay
alive and safe. They cannot tell
someone they can read and write.
White people treat Black people badly.
Stupid is a nickname for Black people.

They cannot read or write. They are




only slaves.

MISTRESS EPPS : Where
yah from, Platt?
SOLOMON I have told

you.

MISTRESS EPPS : Tell

me again.

SOLOMON : Washington.

MISTRESS EPPS : Who

were yah Master?

SOLOMON : Master

name of Freeman.

MISTRESS EPPS : Was

he a learned man?

Dialogue

01:02:48 -

01:03:20

"The term of discrimination, it
refers to differential treatment,
usually unequal and injurious,
according to individual who are
assumed to belong to a particular
category or group™ (gtd.in Afrigh

3).

Mistress Epps asked Solomon to
deliver the letter. Before he left.
Mistress Epps asked Solomon about
his master. He felt nervous when he
answered. He is been trying to tell the
truth. However, Mistress  Epps
emphasized that slaves did not need to
be able to read and write. They only
need to work for their master. White
people treats Black people as only a
slave. Even though black people was a
freeman. White people do not care.

Because skin color determines an

action.




SOLOMON : | suppose

SO.

MISTRESS EPPS : He

learn yah ta read?

SOLOMON : A word here
or there, but | have no
understanding of the

written text.

MISTRESS EPPS : Don't
trouble yer self with it.
Same as the rest, Master
bought yah to work. Tha's
all. And any more'll earn

yah a hun'red lashes.




TREACH : Two hundred

forty pounds for Bob.

EPPS : What yah got for

James?

TREACH : Two hundred

ninety five pounds.

EPPS : Tha's real good,

boy. Tha's real

good.

TREACH : One hundred

eighty two pounds for

Platt.

TREACH : One hundred

Dialogue

00:28:48 -

01:29:29

"The term of discrimination, it
refers to differential treatment,
usually unequal and injurious,
according to individual who are
assumed to belong to a particular
category. or group” (gtd.in Afrigh

3).

In this scene, all the slaves were
gathered to weigh their crop. Solomon
got less than average results. Every
slave who produced a small amount of
cotton would be punished. The master
(White people) treated Black people
unfairly. Epps punished Solomon by
whipping him. It is intended so that he
is afraid and tomorrow will work even
better. Slaves were not paid a salary.
They will be punished if the results are

not as average.




eighty two.

EPPS : How much can

even an average

nigger pick a day?

TREACH : Two hundred

pounds.

EPSS : Take them out,

take the whip.

EPPS : Well, boy, |
understand I’ve got
learned nigger that writes
letters and tries to get

white fellows to mail me.

EPPS : Well, Armbsy told

Dialogue

01:34:29 -

01:37:00

Racial discrimination is
differential treatment of members
of other groups. It can be from
individual or group. (qtd. In Lee

et al. 209).

Solomon tried to run away but he did
not know what to do. Then came the
White man who offered to help him.
Finally Solomon asked the White man
for help to deliver his letter to his

friend. It turned out that the white man




me today the devil was
among my niggers. That |
had one that needed close
watching or he would run
away. When | axed him
why, he said you come
over to him and waked
him up in the middle of the
night and wanted him to
carry a letter to Marksville.
What have yah got to say

to that ?

SOLOMON : All I have to
say, master, is all that need

be said. There is no truth

trapped Solomon. He just took the
opportunity for Epps to make himself
the overseer. Epps comes and scolds
Solomon. To save himself. Solomon
would be lying if he did not send the
letter, because he could not write and
read. White people consider Black
people to be uneducated. They are

born slaves and they are fools.




in it.

EPSS : You say.

SOLOMON : How could |
write a letter without ink
or paper? There is nobody
I want to write to ‘cause I
had not got any friends
living as | know of. That
Armsby is a lying drunken
fellow. You know this, just
as you know that I am
constant in truth. Now,
master, | can see what that
Armbsy is after, plain

enough. Did not he want




you to hire him for an

overseer?

2. The Type of Emotions Experienced by The Main Character From Psychoanalytic Review As Seen in The 12 Years A Slave

Movie
Type/
Form of Answering
No. Data Minutes Reference Comment
Data Problem
Formulation
1. | SOLOMON : I apologize | Dialogue | 02:05:10 - 2 "Happiness is often defined as a This scene, tells about Solomon's
for my appearance. | have 02:06:05 pleasant emotional state that is return to his family. After 12 years of

had a difficult time of
things these past many

years.

characterized by feelings of
contentment, joy, gratification,

satisfaction, and well-being"

being sold into slavery. He was
touched and happy to see his family

again. Her children are all grown up.




SOLOMON (CONT'D) :
Alonzo... Margaret, yes?
You do not recognize me,
do you? Do you...do you
even remember the last
time we saw each other? |
put you on a carriage with

your mother...

(Cherry 2020).

Even his daughter is married and has a
child. He was very happy to see them.

Then he hugged his family tightly.

SHERIFF : Platt...? Where

is the boy called Platt?

SOLOMON : ...Sir...

SHERIFF : Your name is

Platt, is it?

SOLOMON : Yes, sir.

Dialogue

02:00:50 -

02:02:25

"Happiness is often defined as a
pleasant emotional state that is
characterized by feelings of
contentment, joy, gratification,
satisfaction, and well-being"

(Cherry 2020).

This dialogue tells when Solomon was
hoeing with his friends in the fields.
Then came Sheriff calling Solomon.
He looked for Solomon and asked him
a few questions. The question was
aimed to find out whether Solomon
was a freeman or a slave. When

Sheriff pointed to a man standing at




SHERIFF : Do you know

that man?

SOLOMON : Mr.

Parker...?

SHERIFF : Say again?

SOLOMON : Mr. Parker?

SHERIFF : That man
received a letter compiling
many accusations. You
look me in the eye and on
your life answer me
truthfully: have you any

other name than Platt?

SOLOMON : Solomon

the other end. And asked if Solomon
recognized him.  Solomon  was
surprised by his arrival. Solomon
recognized him very well. The man
was Solomon's friend who had come
to help him. Solomon came hastily and

approached him.




Northup is my name.

EPPS : Sheriff...

SHERIFF : Have you a
family? EPPS What's all

this?. It's official business.

EPPS : My nigger, my
business. SHERIFF: Your

business waits.

SOLOMON : | have a

wife and two children.

SHERIFF : What were

your children's names?

SOLOMON : Margaret

and Alonzo.




SHERIFF : And your
wife's name before her

marriage?

SOLOMON : Anne

Hampton. | am who | say.

EPPS : Nah... You will
unhand 'em. Platt is my

nigger!

PARKER : He is Solomon

Northup.

EPPS : You say...

PARKER : He belongs to

no man.

EPPS : You say! You

Dialogue

02:02:25 -

02:03:08

"Happiness is often defined as a
pleasant emotional state that is
characterized by feelings of
contentment, joy, gratification,
satisfaction, and well-being"

(Cherry 2020).

When Parker (Solomon's friend)
comes with a free letter for Solomon.
Epps still did not believe that Solomon
was a freeman. He still maintained that
Solomon was his slave. He will fight
anyone who has taken his slave. He
did not want Solomon to be taken back
to his family. Meanwhile, Solomon
was happy. Because he will soon meet

with his family. He was impatient and




come here, unfamiliar to

me, and make claims.

SHERIFF : Not claims. |
have no doubts. This is
Solomon Northup, a
resident of Saratoga

Springs, NY.

EPPS : To hell with that!
My nigger, and I'll fight

you for 'em!

PARKER : As is your
right. As it will be my
pleasure to bankrupt you
in the courts. Your

decision.

immediately got

carriage with Parker.

into

the

horse




BROWN : Forty-three

dollars. All to you.

SOLOMON : That...it's far
more than my wages

amount to.

BROWN : Consider the
remainder an advance
from the circus. I cannot
tell you...l honestly wish
you had seen the
expression of our director
when | described your

abilities. He was fairly

overcome with excitement.

HAMILTON : You should

Dialogue

00:10:30 -

00:10:42

"Happiness is often defined as a
pleasant emotional state that is
characterized by feelings of
contentment, joy, gratification,
satisfaction, and well-being"

(Cherry 2020).

Solomon, Hamilton and Brown are
among several parties drinking in the
hotel's bar. They were talking about
their planned circus show. Brown
talked about the hefty salary that
would be given to Solomon. They are
proud of Solomon's talent. Solomon
was pleased that his talent had been
recognized by the white people. Even
the Whites invited Solomon to work

with them.




have invited him to sup

with us.

BROWN : | did. I did, but
SO many preparations
before the company is to

depart.

SOLOMON :

Gentlemen—

BROWN : Tomorrow we
shall prepare for our
Washington debut. But
tonight, our thoughts are
with the great man for
whom this city prepared

solemn memorial. He has




passed from the praise of
men to receive the plaudit
of his heavenly father. A
fine man has passed. Let
us remember him with a

drink.

HAMILTON : Cheers.

BURCH : Well, my boy,

how yah feel now?

SOLOMON : I am
Solomon Northup. I am a
free man; a resident of
Saratoga, New York. The
residence also of my wife

and children who are

Dialogue

00:13:14 —

00:13:36

“Sadness is another type of
emotion often defined as a
transient emotional state
characterized by feelings of
disappointment, grief,

hopelessness, disinterest, and

dampened mood” (Cherry 2020).

Solomon felt sad. When he was
accused of being a slave by White
people. In fact, he was a free man. In
Saratoga the majority of the
population is white. Whereas black
residents are usually found from

Georgia. Solomon is black "nigger".

So Burch does not believe he was




equally free. | have papers.

You have no right

whatsoever to detain me

BURCH : Yah not any—

SOLOMON : And |
promise you - | promise -
upon my liberation I will
have satisfaction for this

wrong.

BURCH : Resolve this.

Produce your papers.

from Saratoga. Solomon tried to told
Burch that he was from Saratoga, New
York. In fact, he also has free paper.
Unfortunately, Burch did not believe
him. Solomon tried to find a paper to
show to Burch. However, the letters
had apparently been taken when he
was kidnapped. And he was put in a

dark room like a prison.

SOLOMON : The crew is
fairly small. If it were
well planned, | believe

they could be strong

Dialogue

00:22:16 —

00:23:11

“Sadness is another type of
emotion often defined as a
transient emotional state

characterized by feelings of

While on board Robert, Solomon, and
Clemens are chatting. They planned to
fight the White people. Unfortunately,

their crew is few. They will be made




armed.

CLEMENS RAY : Three
can’t stand against a whole
crew. The rest here are
niggers, born and bred
slaves. Niggers ain’t got
the stomach for a fight, not

a damn one.

ROBERT : All | know,
we get where we
travelling we’ll wish we’d

died trying.

CLEMENS RAY :
Survival is not about

certain death, it is about

disappointment, grief,

hopelessness, disinterest, and

dampened mood” (Cherry 2020).

slaves. They were brought by
steamboat to New Orleans. One of
their crew tried to escape. Finally he
was killed by a White people. If there
are slaves who oppose and try to get
out. Then the master (White man)
would whip or kill them on the spot.
Solomon was helpless. He imagined a
few days ago he was still with his
family. Now he was gone a long way.
He did not know if he could come
back one day. He felt very sad about

the fate that had come to him.




keeping your head down.

SOLOMON : Days ago |
was with my family, in my
home. Now you tell me all
is lost. “Tell no one who I
really am” if [ want to
survive. I don’t want to

survive, | want to live

SOLOMON : Eliza. Eliza,

stop!

SOLOMON (CONT'D):

Stop it! Stop!

ELIZA : It’s all I have to

keeps my loss present.

Dialogue

00:39:52 —

00:40:25

“Sadness is another type of
emotion often defined as a
transient emotional state
characterized by feelings of
disappointment, grief,

hopelessness, disinterest, and

dampened mood” (Cherry 2020).

Eliza is one of Mr Ford's slaves. She
was Solomon's friend. She was sad
because she had to be separated from
her children. AIll day she cried.
Solomon couldn't stand it and stopped
her. Eventually they got into a fight.

Eliza thought Solomon had forgotten




SOLOMON : You let
yourself be overcome by
sorrow. You will drown in
it.

ELIZA : Have you stopped
crying for your children?
You make no sounds, but
will you ever let them go

in your heart?

SOLOMON : ...They are

as my flesh...

his children. Though Solomon felt sad

and lost his children.

ELIZA : Then who is
distressed? Do | upset the
Mistress and the Master?

Do you care less for my

Dialogue

00:40:25 -

00:40:48

“Sadness is another type of
emotion often defined as a
transient emotional state

characterized by feelings of

In this situation, Solomon would not
give up. He will survive. He distanced
himself from despair. He was just

waiting for the right time for a chance




loss than their well being?

SOLOMON : Master Ford

is a decent man.

ELIZA : He is a slaver.

SOLOMON : Under the

circumstances—

ELIZA : Under the
circumstances he is a
slaver! Christian only in
his proclamations.
Separated me from my
precious babies for lack of
a few dollars. But you

truckle at his boot—

disappointment, grief,

hopelessness, disinterest, and

dampened mood” (Cherry 2020).

to be free.




SOLOMON : No...

ELIZA : You luxuriate in

his favor.

SOLOMON: I survive. |
will not fall into despair.
Woeful and crushed;
melancholy is the yolk |
see most. | will offer up
my talents to Master Ford.

I will keep myself hearty

until freedom is opportune.

TIBEATS : Didn't | tell
yah last night to get a keg

of nails of Chapin?

SOLOMON : And so |

Dialogue

00:45:47 —

00:46:11

“This sense of revulsion can
originate from a number of things,
including an unpleasant taste,

sight, or smell” (Cherry 2020).

At that time Solomon was building a
wooden house which required a lot of
nails. Tibeats asked Solomon to take

the nails from Chapin. However,




did; and Chapin said he
would get another size for
you, if you wanted them
when he came back from

the field.

TIBEATS : Goddamn yah!
| thought yah knowed

somethin'!

SOLOMON : I did as
instructed. If there's
something wrong, then its
wrong with your

instructions.

TIBEATS : Yah black

bastard! Yah goddman

Chapin did not give it. He does not
have nails that size. Then Tibeats was
annoyed and refused to accept the
reason. Then he got angry. He said
harshly in a high tone to Solomon. He
was also disgusted by Solomon. He

also mocked his skin color.




black bastard!

10.

TIBEATS : Make them

boards flush.
SOLOMON : They are,
Sir.

TIBEATS : They is no

such thing.

SOLOMON : As smooth
to the touch as a yearling's

coat.

TIBEATS : Callin' me a

liar, boy?

SOLOMON : Only a

matter of perspective, sir.

Dialogue

00:42:35 -

00:43:15

“Fear is a powerful emotion that
can also play an important role in
survival. When you face some
sort of danger and experience
fear, you go through what is
known as the fight or flight

response” (Cherry 2020).

Tibeats asked Solomon to smooth the
boards. It will be used to build a
house. Solomon has done it according
to orders. But when Tibeats saw it. He
was not satisfied. He thought the board
was still rough. Tibeats was angry
because Solomon thought he was a
liar. Solomon was afraid of what
Tibeats said. He tried to explain again.
It is just a matter of different points of
view. Tibeats became angry and
insulted Solomon by calling him an

animal.




From where you stand you
may see differently. But
the hands are not
mistaken. | ask only that
you employ all your senses
before rendering

judgement.

TIBEATS : You are a
brute. You are a dog, and
no better for followin'

instruction.

SOLOMON : I'll do as

ordered, sir.

11.

EPPS : Pats...! Patsey!

SOLOMON : Do not look

Dialogue

01:10:04 —

01:10:38

“Fear is a powerful emotion that

can also play an important role in

Epps asked Solomon to find Patsey.

After finding her. Solomon asked




in his direction. Continue

on.

EPPS : Patsey...!

SOLOMON : Found her,
Master, and brought her
back just as instructed.
EPPS What'd you jus now
tell her? What'd you say

to Pats?

SOLOMON : No words
were spoken. None of

consequence.

EPPS : Lie! Damned liar!

survival. When you face some
sort of danger and experience
fear, you go through what is
known as the fight or flight

response’” (Cherry 2020).

Patsey to leave. He was afraid Patsey
would get into trouble. At that time
Epps was furious because he felt
neglected by Patsey. Then Epps
accused Solomon of lying to him.
Epps thought Solomon incited Patsey
not to meet him. In fact, Solomon only
forbids Patsey to meet Epps. Because
it will cause problems. Finally,
Solomon was chased by Epps. Epps
forces him to chart the truth. Solomon

was scared and ran until he fell.




Saw you talkin' with 'er.

Tell me!

SOLOMON : | cannot

speak of what did not

occur.
12. | PATROLLER Dialogue | 00:40:25 — “Fear is a powerful emotion that | Solomon was asked by Mistress Epps
(aggressively) : Boy, 00:40:48 can also play an important role in | to deliver a letter. Solomon passed

where are you going?

SOLOMON : (almost
tripping over his words) :
To the store, Sir, to
Bartholomew's. | was sent

there by Mistress Epps.

PATROLLER : Get there

survival. When you face some
sort of danger and experience
fear, you go through what is
known as the fight or flight

response” (Cherry 2020).

through the forest in a hurry. There
Solomon saw a group of patrol
officers, preparing for the lynching of

two young men (black people).




and get there quick.

13. | FREEMAN (CONT'D) : Dialogue | 00:28:17 — “Surprise is usually quite brief In this part Solomon was surprised
You fit the description 00:28:38 and is characterized by a because his name is changed to Platt.
given. Why didn't you physiological startle response Initially he did not know if his name
answer when called? following something unexpected” | was changed to Platt. So, when he was
SOLOMON : My name is (Cherry 2020). called he remained seated. However
not Platt. My name is... Freeman saw it and scolded him. He
FREEMAN : Your name said his name was Platt. And Solomon
is Platt. and 1 will teach had to remember the name he was
you your name so that you giving.
don't forget.

14. | SOLOMON : Thou devil! | Dialogue | 01:52:06 — “Anger can be a particularly In this situation, Epps punished Patsey
Sooner or later, 01:52:27 powerful emotion characterized with his whip. Whereas Patsey only

somewhere in the course

of eternal justice thou shalt

by feelings of hostility, agitation,

frustration, and antagonism

went to ask Mrs. Shaw for soap.

However, Epps panics thinking Patsey




answer for this sin!

EPPS : Nosin! There is
no sin!" A man does how
he pleases with his
property. At the moment,
Platt, | am of great
pleasure. You be
goddamn careful I don't
come to wantin' to
lightenin' my mood no

further.

towards others. Like fear, anger
can play a part in your body's
fight or flight response” (Cherry

2020).

is missing. Finally, Epps strips Patsey.
Then whip her. Until her body is
bleeding and injured. Patsey is
agitated and dying. Solomon could not
bear to see it. Salomon was angry with
Epps. He tried to stop Epps and
remind him of sin. However, Epps was
not afraid of sin. He thought Patsey is
his property. So he could treat his at

will.
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CARD: 1841

FADE IN:

1 INT. TOWNHOUSE/STUDY - DAY 1

-EARLY APRIL, 1841-

We are close “::S as they open

We should get the sense
that for the most part they are people of means.

The furniture has been set aside in the living room.
At the moment the couples are engaged in the dancing
of a REEL.



The music they are dancing to is being played by Solomon,
having cut directly from the tune he was previously
playing. He plays with a light determination, and in no way
seems possessed with empty servitude.

Solomon concludes the reel, and the dancers break into
enthusiastic applause, which is followed by personal
thanks and congratulations from all. It should be clear
that despite their respective races there is much
admiration and appreciation for Solomon's abilities.

UNISSULA
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1/24/13 FINAL SHOOTING SCRIPT 2.

CONTINUED:

she rises up and stands behind them, almost as
if preparing to pose for a portrait.

They all wait a moment, then Solomon enters the foyer. He
stands and looks admiringly at his family. ADMIRINGLY
stressed. It isn’t that he doesn't have love for them, he

h he truly admires his
greatest accompllsh ihthat is healthy and well
and provided for. children, and hands each a
coin, then goe kiss on the cheek. The

.,

L
'L :
h‘ ums*sun_

\ A

Solomon...

Solomon, turning back to his wife with a broad
smile waving her forward:

SOLOMON




The children, now smiling as well, egg their mother on

ALONZO MARGARET

e oo ol
45F Dy T
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1/24/13 FINAL SHOOTING SCRIPT 3.

4 CONTINUED: 4

SOLOMON
I will catch you, Anne.
(beat)

I will.

Again, lightly stern

°C
JiN I SS U L &
el Iéﬁ‘:"ﬂ}l'.fix.;l;'ﬁ.eh

lasper ! Come

5 INT. STORE - LATER 5

We are inside the store of MR. CEPHAS PARKER; a white

man and a supplier of general goods. Solomon greets him
with:



SOLOMON
PARKER
Mr. Northup. Mrs. Northup.

With money in hand th Northu p children move quickly
about the store C

UNISSULA
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1/24/13 FINAL SHOOTING SCRIPT 4.

5 CONTINUED: 5

Anne looks over some silks and fabrics. Parker
suggests to Solomon:

PARKER (CONT’D)

A new crava

gh?mon? Pure silk

'Fg*'_l.!..gjjﬂéﬁbl. nela

in vie,
but sturdy enough for the forty
miles round trip.

Handing the Bag to Anne, she is immediately taken by it.

ANNE

It's beautiful.



SOLOMON

(cautiously)

At what price?

UMISSULA
- brignt &rléﬁ?ﬂi”’ s I&k

(CONTINUED)



1/24/13 FINAL SHOOTING SCRIPT 4A.
5 CONTINUED: (2) 5
Jasper looks scared, timid. It's as though he'd like to

engage, but 1is wunsure of as to how. Noting Jasper,
Parker says:

‘;H#M]é!pbl snela
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1/24/13 FINAL SHOOTING SCRIPT 5.

5 CONTINUED: (3) 5

PARKER

Forgive me, Mrs. Northup. A

customer waits. Welcome, sir.

To Jasper, with g

UNI 9&- ULA
meellul)l g0l lolusnsla

No intrusion.

Fitzgerald looks to Solomon. It is a cold glare as
though he wasn't speaking to, and has no interest in
a response from a black man. Looking back to Parker:

FITZGERALD

Good day, sir.



INT. NORTHUP HOUSE/DINING ROOM - EVENING

Anne, busy in the kitchen, puts the final touches to
the meal, which is just about to begin. Solomon, in
the meanwhile, sits at the head of the table reading
from a NEWSPAPER. He reads to his children solemn news

of the funeral arrangements for the recently deceased
President Harrison.

UNIiSSULA
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(CONTINUED)



1/24/13 FINAL SHOOTING SCRIPT 5A.
6 CONTINUED:
SOLOMON (CONT’ D)
people raised to fill the highest

place of trust within their gift.
William Henry Harrison."

A long moment of quiet, the family continuing to eat.

Then,

from Margaret:

ood that stays-our
il o
L gl

UNISSULA
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Amen.

SOLOMON

Margaret, that was wonderful.

MARGARET

Thank you, Papa.



SOLOMON

Alonzo, do you have something to

say?

ALONZO

Yes, I helped Momma make this.

UNISSULA
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1
have our first lesson after this

wonderful dinner. And on that

note, let's start eating.

(CONTINUED)



1/24/13 FINAL SHOOTING SCRIPT 5B.

6 CONTINUED: (2) 6

The family all tuck in to their meal. The scene is one
of warmth and happiness.

— [
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1/24/13 FINAL SHOOTING SCRIPT

7 INT. NORTHUP HOUSE - NIGHT

Solomon and Anne have fun and difficulty putting the
unruly children to bed. They are tucked in, and each

given a kiss good night. As Margaret lays down
sleep, Anne blows out the candle darkening the
Silhouetted in the doorway, Solomon takes Anne
arms, holds her tightly as they both luxuriate
simple, beautiful gift that is their children.

TA INT. NORTHUP I

I won't stay idle.

SOLOMON's eyes lower.

ANNE

Darling, it's good money.

to
room.
in his
in the




SOLOMON
If only I didn't have to share

your cooking with other people.

ANNE holds his gaze.

— [
B s
e L I .
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1/24/13 FINAL SHOOTING SCRIPT 7.

9 EXT. NORTHUP HOUSE - MORNING 9

We are just outside the Northup house. A CARRIAGE
waits with a DRIVER. Anne and the children are dressed
for travel - Anne sporting HER NEW CARRY ALL. The
Driver loads bags into the carriage.

For her parting gift, gives her husband a kiss.

10

Moon, spotting Solomon:

MR. MOON
Call the Devil's name... There he
is now. Mr. Northup...! I have

two gentlemen who should make
your acquaintance. Messrs. Brown
and Hamilton.



BROWN

Sir.

MR. MOON

Mr. Northup, these two gentlemen
were inquiring about
distinguished individuals, and I
was just this very moment telling
them that Solomon Northup is an
expert player on. the violin.

UNISSULA
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1/24/13 FINAL SHOOTING SCRIPT 8.

10 CONTINUED: 10

BROWN
Taking into consideration his
graciousness and your modesty, may
we trouble you for a moment of

your time to \wverse, sir?

EXT. PARK/PAVILIO

in the most confounding manners.

HAMILTON

And I myself in aide of Mr.
Brown; an internationally
renowned practitioner in the art
of prestidigitation.



BROWN
We are on our way thither to
rejoin the company having left

for a short time to make a small
profit from our own exhibitions.

HAMILTON

The reason for our inquiry with

- L
45F Dy T
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1/24/13 FINAL SHOOTING SCRIPT 9.

11 CONTINUED: 11
BROWN (CONT'D)

entertainments. Men of true

talent seemingly in short supply.

SOLOMON

Thank you sir.

SOLOMON

It's intriguing...

HAMILTON
If there is any way in which you
would give consideration to the

offer...



Solomon gives the whole deal one last consideration.

SOLOMON
The payment offered
t cement enough, as 1s my
d eeeee to visit the metropolis

UNISSULA
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1/24/13 FINAL SHOOTING SCRIPT 10.

11 CONTINUED: (2) 11

SOLOMON
As luck would have it, my wife and
children are traveling. I will

write her of our plans.

H Nl ‘55” ot
T . HAY L’i

A
14 EXT. SOLOMON'S HOUSE/INT. COVERED CARRIAGE - LATER 14

Solomon enters the buggy, carpet bag in hand. Brown and
Hamilton are waiting. They ride in a covered carriage

led by a pair of "noble" horses.



with my family's.
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1/24/13 FINAL SHOOTING SCRIPT 11.

16 INT. PUB - LATER 16

After the show, the pub now fairly empty, Solomon,
Hamilton and Brown sit down to eat. Hamilton and
Brown drink, but again Solomon abstains. Though
Solomon remains cool, Hamilton and Brown put up a
great show of being disappointed as Hamilton counts
out what little money was collected.

and you were glven none.

BROWN

The opportunity is with the
circus. A two man show poorly
promoted, what were we to expect?
But the circus bills itself.

HAMILTON



B
a .

N
e
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1/24/13 FINAL SHOOTING SCRIPT 12.

16 CONTINUED: 16

HAMILTON
Entertaining at pubs and inns has
it's place, but a man of your

skills deserves better.

L

5
3

ULA

I might commit only to one trial

engagement.

HAMILTON

Oh, very good, sir. Very good. I
cannot recall being so excited.



.
T gy
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1/24/13 FINAL SHOOTING SCRIPT 12A.

16 CONTINUED: (2) 16

BROWN

We'll go to the Customs House in
the morn ng, then travel on. Good
business a 11 aroun d.

UNISSULA
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1/24/13 FINAL SHOOTING SCRIPT 13.

17 OMIT 17

18 EXT. WASHINGTON - DAY 18

The city is a swarm of people. At the moment the
populace is displaying both sorrow and anticipation.
Sorrow for the loss of the President. Many are dressed
in black, and black crepe hangs nearly everywhere.
‘ﬁal and the occasional
American Flag hung ) -*:__ As well there are
portraits of Harri

BROWN

Consider the remainder an advance
from the circus. I cannot tell
you...I honestly wish you had
seen the expression of our
director when I described your
abilities. He was fairly overcome
with excitement.



HAMILTON

You should have invited him to
sup with us.

.
T gy
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1/24/13 FINAL SHOOTING SCRIPT 13A.

19 CONTINUED: 19

BROWN (CONT'D)

for whom this city prepared
solemn memorial. He has passed
from the praise of men to receive
the plaudit of his heavenly
father. A fine man has passed.
Let us remember him with a drink.

i 11 L—-i L
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1/24/13 FINAL SHOOTING SCRIPT 14.

19 CONTINUED: (2) 19

Both Hamilton and Brown hold up their tankards to drink.

Solomon, a bit reluctantly, does the same.

HAMILTON

Cheers.

shame in it. No shame at all.



A23

23

1/24/13 FINAL SHOOTING SCRIPT 15.

INT. GADSBY HOTEL - STAIRCASE A23

Hamilton and Brown help Solomon to lumber up the spiral

staircase, passing the occasional bemused guest.

INT. GADSBY HOTEL/SOLOMON'S ROOM - NIGHT 23

Hamilton is placing > near Solomon's bed,
where a prone and 5 ays. Hamilton sits
on the bed. As sweaty face,
Hamilton spe o

UNISSULA
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Let him sleep.

HAMILTON

Hmm. A good night's sleep. And
tomorrow...tomorrow you will
feel as well and refreshed as
though the earth were new again.



Hamilton lingers a bit too long and a bit too close
to Solomon for Brown's taste. With more than a bit
of signification:

BROWN

Hamilton! Nothing more we can do
for him.

HAMILTON

Such is thjsﬁ;

Dlsplaylng Hamilton

UNI 55 ULA
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1/24/13 FINAL SHOOTING SCRIPT 16.

CONTINUED: 24

Solomon stirs, then slowly awakes to his new
circumstances. He finds himself in a nearly lightless
room about twelve feet square with walls of solid
masonry. There is a thick and well-locked door, a small
window covered with iron bars and a shutter. The only
furniture is a wood stool and an old fashioned, dirty
box stove. As Solomon rises he sees that his HANDS are
CUFFED - the chain running to a bolt in the ground -
and his LEGS IN IRONS. At first Solomon is incredulous.
But that emotion is "'ﬁ"?"'i rst by fury and then
panic. He begins t hains, fight against
them. He does peration. Solomon
flails about,
and beating

Well, my boy, how yah feel now?

Solomon rises up as best he can. With all the resolve he
can put together he states what he considers to be fact:

SOLOMON

I am Solomon Northup. I am a free
man; a resident of Saratoga, New



York. The residence also of my
wife and children who are equally
free. I have papers. You have no
right whatsoever to detain me--

BURCH

Yah not any--

e
o’ B g &
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1/24/13 FINAL SHOOTING SCRIPT 17.

25 CONTINUED: 25

With confidence Solomon goes to the pocket of his
trousers. He searches one, then the other, but they are
empty. He feels quickly about himself, but clearly his
papers have been lifted. Solomon's confidence shifts,
but to resolve rather than fear. Papers or none, he
will not be easily cowed. Still, Burch asserts:

.@pt e

-m_._......_._;u_._. :

‘mms—mm S
at the extremity of each. Burch says again:

BURCH (CONT'D)

Yah a runaway nigger from Georgia.

Solomon stands with a quiet stoicism. He will say
nothing of the kind.



As that is the case, Solomon is seized by both men. He
is pulled over the bench, face downward, shirt still on
his back. Radburn then STEPS ON HIS CHAINS, holding
Solomon down in a bent position.

With no preamble, Burch begins to beat Solomon about
the back with the paddle. Burch strikes him wordlessly
- no taunting, no sneering. Solomon screaming against
each blow. His back immediately SWELLING WITH WELTS
AND BRUISES.

and on until
OUT with the
i
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1/24/13 FINAL SHOOTING SCRIPT 18.

25 CONTINUED: (2) 25

BURCH (CONT'D)

Yah still insist yah a free man?

SOLOMON

\ UNISSULA
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Burch goes back to whipping and whipping, and
whipping... SOLOMON'S BACK IS NOW TORN OPEN WITH
LACERATIONS AND OOZING WITH BLOOD. Finally Burch can
whip no more. He pours sweat and sucks air, leaving
himself just enough energy to take up his instruments
and EXIT. Radburn lingers for a moment. He takes the
irons off Solomon's legs. Opens the window some. As he
makes these gestures, in a patronizing and confidential
manner, one wrought with poor sincerity::



RADBURN

I seen a good many of the black
kind just where yah're. Sick.
Make me sick. Often times the
situation was resolved, and I
think; what was all the beatin'
and abuse for? Things end as they
should, and the violence was for
naught. So why cause trouble when
they ain't no cause for it? Be of
a cooperative nature, and things
don't need be particularly
unpleasant.

(beat)

UNI 55 ULA
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1/24/13 FINAL SHOOTING SCRIPT 19.

25 CONTINUED: (3) 25

on his chains. But for all his struggling, the
chain loosens none. Solomon calls out:

SOLOMON

Help me!

If anyone at a ot respond.
Solomon con o

Fah
harsh white light floods all over Solomon.

28 OMITTED 28



UNISSULA
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1/24/13 FINAL SHOOTING SCRIPT 20.

28 CONTINUED: 28

29 MOVED TO SC. A32 29

UNISSULA
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1/24/13 FINAL SHOOTING SCRIPT 21.

30 EXT. BURCH'S DUNGEON/YARD - DAY 30

It is a yard just beyond Burch's. The yard is hemmed in
by a brick wall. In the yard are two men, and a boy.
The oldest is CLEMENS RAY a man of about 25 years of
age. He is well educated. JOHN WILLIAMS is about 20
years old. He is born and bred a slave, is lacking in
education, and overwhelmed with fear of the situation.
Finally there is a child ut 10 years of age who
answers to the name of .

Solomon,
Though they
all aware o

L1 ALL STAND NAKED.

crub now. Git 'em clea

A

&g
\j.i NISSULA

Solomon scrubs harder. Randall - clearly cold and
uncomfortable - appeals to Solomon.

RANDALL

Do you know when my Mama will

come?



RADBURN

Hush him up!

Seeing Solomon has no answer for him, Randall begins

RANDALL

L T .a
45F Dy T
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1/24/13 FINAL SHOOTING SCRIPT 21A.

30 CONTINUED: 30

Saying anything to keep the boy quiet:

SOLOMON

Your mother N me, I swear
B o

she wil be silent.

s _ . N
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1/24/13 FINAL SHOOTING SCRIPT 22.

31 OMITTED 31

A32 INT. BURCH'S DUNGEON - EVENING A32

Radburn brings food in to Solomon; a shriveled piece
of meat and some water. Just barely enough to sustain
Solomon. Radburn also has a SHIRT.

UNISSULA
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A
SOLOMON

...Thank you...

RADBURN

Yah keep bein' proper, yah'll
see how things work out.



Radburn starts to take the old shirt.

SOLOMON

No! It was from my wife.

RADBURN

Rags and tatters. Rags and

UNISSULA
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1/24/13 FINAL SHOOTING SCRIPT 22A.

32 CONTINUED: 32

Randall wanders about in the background. As wusual, he
calls out for his "Mama." By now, however, his calls
should feel like little more than background noise.

SOLOMON

This can't s is a crime.
believe
for me

. aﬁ? -
UNISSULA
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— L
The two men I journeyed with. I'm
certain they're making inquires
at this very moment.

CLEMENS
I would be just as certain they
are counting the money paid for

delivering you to this place.



SOLOMON

They were not kidnappers. They

were artists. Fellow performers.

CLEMENS

— [
B s
e L I .
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1/24/13 FINAL SHOOTING SCRIPT 23.

32 CONTINUED: (2) 32

The fact is, Solomon can't say for certain.

CLEMENS (CONT’D)

How I reckon the situation:

nothin' but that! But John was'n
kidnapped. John bein' hold as
debt, tha's all. Massa pay his
debt, and John be redeemed--

CLEMENS

Boy, our masters will not come
for us.



John is nearly beside himself with panic.

JOHN

Now John's...John's sorry for
y'all, but tha's how it be. Where
y'all goin', yah goin' witout
John. Massa take care of me.
Massa take care.

All three

%o S——IEL Of
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1/24/13 FINAL SHOOTING SCRIPT 24.

32 CONTINUED: (3) 32

As Burch locks the yard door, Eliza clutches Randall.

She is overcome with emotion.

ELIZA

My darling. My sweet, sweet baby.

INT. BURCH'S DUNGE

UNi 3 $ GiLA
e/l olnslia) ool

E;EZA (CONT'D)
Silks and jewels and even servants
to wait upon us. Such was our
life, and the life of this
beautiful girl I bore for him.
But Master Berry's daughter...she

always looked at me with an unkind



nature. She hated Emily no matter
she and Emily were flesh of flesh.
As Master Berry's health failed,
she gained power in the household.
Eventually, I was brought to the
city on the false pretense of our
free papers being executed. If I

ted; to be sent

UNISSULA
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1/24/13 FINAL SHOOTING SCRIPT 25.

33 CONTINUED: 33

Eliza turns to her children:

ELIZA (CONT'D)

My poor, poor babies.

34 INT. BURCH'S DUNGEON - C 34

It's the deep of cping. A KEY TURNS

NS with them.
b rouse

ELIZA

Please...

RADBURN

Ain't no need for all that.



Putting hand to Randall's head.

RADBURN (CONT'D)
Jus takin' a 1i'l trip, tha's all.

Don't want to frighten the

chil'ren none over a 1li'l boat

UNISSULA
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(CONTINUED)



A36

36

35

1/24/13 FINAL SHOOTING SCRIPT

CONTINUED:

Not wanting to hear any of this talk, Burch strikes
John several times in the head with a sap-like
instrument. Weakened, but again:

JOHN (CONT'D)

John's mass

Burch again Curiously,
Emily and - would they?

ence.

-#-i.u

3 = Fo 5513 A6
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EXT. WASHINGTON, D.C. DOCK - NIGHT 36

Led by Burch, the group of slaves arrive to a dock.
They are taken quickly up a gangplank and onto the

26-28.

35



steamboat ORLEANS as the CAPTAIN, CREW and a MULATTO
WOMAN WATCH, but do not interfere.

37 INT. ORLEANS/HOLD - CONTINUOUS 37

The slaves are hustled down one at a time into a dark,
dank hold among barrels and boxes of freight...and
RATS. Burch comes around and "checks" the chains;
makes sure they are all secure and locked.

Satisfied, he hold. Radburn follows.

Alone in th
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1/24/13 FINAL SHOOTING SCRIPT 26-28A.

38A INT. STEAMBOAT - NIGHT 38A

We are now in the engine room of the steamboat, pistons
pumping, black oily cogs turning, the power and the
rhythm are both aggressive and hypnotic. A shovel comes

into view, feeding the furnace.

38B EXT. SEA - DUSK/DAI 38B

The steamboa 'Q?ton and Norfolk.

e powering

.&*ﬂ-
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40

41

42

43

1/24/13 FINAL SHOOTING SCRIPT
OMIT
OMIT
OMIT

INT. ORLEANS/HOLD - LATER - NIGHT

moves among them, e.

UNISSULA
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29.

40 *

41

42

43 *

Down in the hold //ﬂ\\{\ pray. The MULATTO WOMAN
o \1\2
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1/24/13 FINAL SHOOTING SCRIPT 30.

43 CONTINUED: 43

Clemens Ray turns away from Solomon, eyes lost into the

distance.

CLEMENS RAY (CONT’D)

(slowly)

With this new and sizable batch of slaves on board, the
crew again CASTS OFF, and the Orleans makes its way

again.

44 INT. ORLEANS/GALLEY 44



45

Solomon is back cleaning in the galley. As he cleans, he
again watches Robert prep food. Robert's skill with a

knife is not lost on Solomon.

INT. HOLD - LATER - DAY 45

The hold is packed tighter now.

Muzzle covering his fa _Robert is shackled with his

hands tied behind J;rﬁxﬁk-'-mon and Clemens Ray look

UNISSULA
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CONTINUED:

CUT TO:

45

Solomon, Clemens Ray and Robert, now in mid-conversation.

ROBERT

I say we fight.

Robert delivers

CLEMENS RAY

Survival is not about certain

death, it is about keeping your

head down.

Solomon looks at Clemens Ray,

agitated -- his voice now



raised above the previous whispers. Grits his teeth.

SOLOMON
Days ago I was with my family, in
my home. Now you tell me all is
lost. ™“Tell no one who I really

am” if I want to survive. I don’t

want to survive, I want to live.

UNISSULA
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OMIT 48

INT. HOLD - NIGHT 48A

The slaves are asleep.

A Sailor descends the ladder approaching Eliza. He bends

down and attempts to w e daughter by caressing her

incomprehension.

Robert looks down. We follow his gaze to the knife that
has already been jabbed unseen between Robert’s ribs.

The sailor withdraws the bloody blade.



49

50

A wide shot of the two men.

floor like a sack of potatoes.

Clemens Ray and Solomon reac

OMIT

OMIT

UNISSULA
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Robert collapses

t. Complete horror

to

the
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EXT. ORLEANS/DECK - DAY 51

We are back up on the deck of the ship. SOLOMON AND
CLEMENS RAY dump ROBERT's body over the side of the ship.
Solomon watches as the body churns for a moment in the

wake of the vessel... then sinks beneath the water.

Clemens Ray, with no

busiest

in the young nation.

On the dock itself there is a bustle of activity as goods
are loaded and unloaded from a various ships. It's a bit of
controlled chaos as a VARIETY OF LANGUAGES are spoken and
shouted while slaves are shuttled from the Orleans to a
holding pen. Solomon, and all the slaves are overwhelmed by
all that is happening around them.



Two men - among many - are awaiting the arrival of the
Orleans. They are JONUS RAY - Clemens Ray's master -
and DAVIS who is the solicitor of Mr. Ray. They both
look like they mean business. The moment the gangplank
is laid, Ray yells for Clemens.

Clemens, seeing his master, 1s nearly crazy with
delight. He 1s, uncharacteristically Dbeside himself.
Ironically, his master now represents "freedom."

UNISSULA
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52 CONTINUED: 52

CLEMENS

..My master... Master Ray, sir!

Master Ray!

Clemens pulls on
other slaves
master, like

he does so, Several
effort to reach his

UNI&EUL&
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RAY
You are ordered by court to

return that property immediately,
or face charges of thievery.

CAPTAIN



My duty is to transport goods. I
am not responsible for their

- Y =
A B =
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52 CONTINUED: (2) 52

Ray, Davis and Clemens head away. Solomon seems both
desperate and hopeful of some aid from Clemens and
Ray. But there is none forthcoming. Ray and Clemens
continue on - Clemens not so much as even looking back
in Solomon's direction. Solomon stands and watches as
they fade into the environs and are gone from sight.

53 EXT. NEW ORLEANS/

= !l; -
UNISSULA
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A

CAPTAIN

Burch.

Freeman steps to Solomon. He gives him a looking over.



FREEMAN

Stand up.

Solomon does as told.

FREEMAN (CONT'D)

You fit the description given.

-~ e et
B = A
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I/E. CART - LATER 54

Solomon is carted off along with the rest of "Burch's

stock:" Eliza and her children, John and Solomon.

As they move off from the port in a make-shift cart,
it opens up to the frenzic, busy port.

30 SLAVES in the pen.

Solomon and the others look around and see nothing but
downtrodden and despondent faces. Three men sit next to
each other with muzzles and quietly stare back at this
new batch of arrivals. One attempts to speak, but all
that comes out is a muffled, unintelligible sound.

EXT. FREEMAN'S SLAVE PEN - LATER 56



57

The slaves are in various states of undress, men and
women alike. They clean themselves, scrubbing with soap
and water. Women wash their hair. Men shave, skin is
oiled. Freeman walks among them, inspecting them as
they primp themselves.

INT. FREEMAN'S SLAVE PEN - LATER 57

The slaves are given by Cape. The men are
given hat, coat, shi hoes. The women

(CONTINUED)
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CONTINUED: 57

frocks of calico and handkerchiefs to bind about their

heads.

INT. FREEMAN'S/GREAT ROOM - LATER 58

It's an odd, ironic s slaves are in a large
and fairly ornate ro eeman's house. CAPE
PLAYS A PAINFUL T background music -
as Freeman triec ROUP OF THE
SLAVES, become ”r¥ and nervous,
i he wants his

\ UN s&u LA
L

PU e lea
head. C'mon, now. Think of
somethin'.

Weary of Cape's playing, Solomon moves to Cape. He asks:

SOLOMON

Can you play a reel?
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58 CONTINUED: 58

THE SLAVES ALL CLAP ALONG. SOME DANCE ALONG. All admire
his work. Freeman chief among them.

FREEMAN (CONT'D)

Keep on.

Solomon conti

open their

At times a MALE or FEMALE SLAVE are taken off to
the side, stripped and inspected more minutely.

One of them, John, is stripped and inspected.

Cape, as he's done previously, plays his fiddle.



A buyer - WILLIAM FORD; a man of middle age, and an
attractive nature in his tone of voice - consults a
list he's drawn up and asks of Freeman:

FORD

What is the price for the ones

Platt and Eliza?

UNISSULA
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59 CONTINUED: 59

ELIZA
Please, sir... Please don't
divide my family. Don't take me

unless you take my children as

U Nl Sﬁ ULA
"@walﬂ.

You see how fit the boy is. Like
ripe fruit. He will grow into a
fine beast.

Randall is made to run, and jump by FREEMAN -
exhibiting his activity and his condition.

FREEMAN (CONT'D)



Six hundred, and that's fair and

final.

BUYER

Done.

He reaches into his w tcoat and retrieves his

wallet, counting out 3:{:: n

UNI SS ULA
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dred dollars,
them into the alrea St cd hand of Freeman.

placing

ONTINUED)
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CONTINUED: (2)

FORD
Her child, man. For God's sake,

are you not sentimental in the

er o l _-III,. I
Jd% II!!!E T

e
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59 CONTINUED: (3) 59

As if to prove her wrong, Freeman puts a foot to
Eliza and harshly kicks her away from Emily.

ELIZA (CONT'D)

Please, don't

Freeman,

UNI ss u .\
el £oni0)lolusinsla

Ay
FREEMAN

(to Solomon)
Play something! Get the fiddle

and play.



As ordered, Solomon takes up Cape's fiddle and begins
to play lightly.

FREEMAN (CONT'D)

Play!

Solomon plays harder and more loudly. Still, it is
barely enough to drown out Eliza's cries. Freeman gets
the other slaves to clap ong with Solomon's playing.
Emily frees herself an rungs back, crying but
endeavoring to be s

UNISSULA
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EXT. FORD PLANTATION - LATER 60

Driven in a horse drawn wagon by Ford are Solomon and
Eliza. Eliza is sullen to say the least. With the loss
of her two children she has dropped into a depression
she will not be able to pull out of.

UNISSULA
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CONTINUED:

They arrive to the FORD PLANTATION. The main house of
the plantation - the GREAT HOUSE as they are commonly
called - is sizable. Two stories high with a piazza
in front. In the rear are also a log kitchen, poultry
house, corncribs and several slave cabins. The
plantation is described as "a green spot in the
wilderness."

is a flurry of
ivery. MR.
;ye named SAM.

With the arrival o
activity - the
CHAPIN, a whi

L
UNISS u i.ﬁ
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ok

Make me something to eat, dear.

The day has taken it from me.

MRS. FORD

Let me get a look at them...

60




FORD

Mr. Chapin--

MRS. FORD
(re: Eliza)

This one's cryin'. Why is this

MESS LA
ijé_ﬁbl g I&‘-

(CONTINUED)
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60 CONTINUED: (2) 60
FORD (CONT'D)
adequate; fix them a meal, and

have them rest themselves.

CHAPIN

&g
UNIS&MLA
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Tibeats nods in Chapin's direction:

TIBEATS (CONT’D)
Mister Chapin is the overseer on
this plantation. He is

responsible for all of Ford's



property. You too will refer to

him as Master.

This plantation covers many
hundreds of acres, and you will
traverse the Texas road between

the forest site and the sawmill in

double time. ny clever nigger on

that path ghh;Hlittle

(CONTINUED)
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CONTINUED: A61A

Oh run nigger run well the pattyroller will get you
Run nigger run well you better get away
Run nigger run well the pattyroller will get you

Run nigger run well you better get away

Nigger run nigger flew

Nigger tore his s

Run run t:

e
UNISSUL
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One

Run

Run nigger run well you better get away
Run nigger run well the pattyroller will get you

Run nigger run well you better get away

Oh nigger run and nigger flew




Why in the devil can't a white man chew

Run nigger run well the pattyroller will get you
Run nigger run well you better get away

Hey Mr. Pattyroller don't catch me

Catch that nigger behind that tree

Run nigger run well the pattyroller will get you?

Run nigger run well you better get away

Nigger run, run so

UNI SS ULA
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63 EXT. ROAD - LATER 63

As Sam drives the wagon, the other slaves trudge along
side by foot. We should get the sense the travel is
long and tedious.

64 EXT. FORD'S WORK AREA 64

It is a siz

UNISSULA
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65 CONTINUED: 65

the lawn just beyond the piazza. Mistress Ford is
present as well. As the slaves listen, Ford reads to
them Scripture. His tone is of a man trying to preach

by way of compassion.

"But as t

66 OMITTED 66
67 OMIT 67
68

68 OMITTED
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69 OMIT 69

70 EXT. FORD'S WORK AREA - DAY 70

-MID JUNE, 1841-

They snack on smoked
gourds. As they lunch
to the other slaves.

With flalllng hands he STARTS BEATING ON SAM. Solomon
tries to stop him. That only makes the situation worse,
Solomon now the target of the man's ire.

WINSLOW

Take your hands from me!

Ford comes running over.



FORD

What is the commotion?

WINSLOW

N
- . g N
4B Ry
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70 CONTINUED: 70

WINSLOW
You can do no worse, Ford. A

slave that reads is dangerous.

Winslow moves off. He yells back at Ford:

UN!S&ULA
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p the road

ahead of them.

Standing in the middle of the road is a group of
CHICKASAWS INDIANS. They are in their "usual" dress of
buckskin breeches and calico hunting shirts of fantastic
colors, buttoned from belt to chin. They have with them

DOGS and HORSES. They carry with them the carcass of a



deer.

The two groups stare at each other for a long moment.

73 EXT. FIELD - DUSK/END OF DAY 73

The groups of slaves and Chickasaws are now intermingled.
They "break bread" - actually they work on the carcass of

the deer which is now ro ing over a large fire. As

well the group sha

LA ¢, ;
- Y 2,
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CONTINUED: 73

After a bit, Solomon rights himself and heads from the

group.

EXT. RIVER BANK - CONTINUOUS 74

Solomon arrives to so ass at the edge of the
river. Lowering his *r OLOMON SQUATS TO
DEFECATE. As he

waters of Indi as though

TIBEATS

"Materially diminished?"

SOLOMON

If we use the waterway.




TIBEATS
It's a scheme. Plenty of
engineers have schemed similarly.

The passes are too tight.

SOLOMON

I reckon them at more than twelve
feet at their 108t
enough for a Jf'-- t
team of nigger

L
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75 CONTINUED: 75

SOLOMON

I labored repairing the Champlain
canal, on the section over which
William Van Nortwick was
superintendent. With my earnings
I hired several efficient hands
to assist me, I entered into
contracts fo

UNI&:&ML&
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Solomon also works on a narrow raft of twelve cribs
with which he will transport the timber.

Once this is constructed, HE PERSONALLY "SAILS" THEM
UP THE CREEK WITH A TEST LOAD.



77

78

EXT. FORD'S WORK AREA - LATER 77

Ford and a group of slaves wait along the river banks
just beyond the WORK AREA. All are expectant in their
manner. A long moment passes with no sign of Solomon.

Then, from up river, we see Solomon's raft of lumber
winding its way. SLAVES CHEER, and Ford literally
applauds the effort. Tibeats looks pissed. He has just
been shown up after all.

EXT. FORD PLA

UNISSULA
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78 CONTINUED: 78

SOLOMON

My great thanks, Master Ford.

Eliza. Eliza, stop!

Solomon goes to her, grabs Eliza. She does not stop.
As if to force the misery from her, Solomon SHAKES
ELIZA VIOLENTLY.

SOLOMON (CONT'D)

Stop it! Stop!



ELIZA

It’s all I have to keeps my loss

.
T gy
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79 CONTINUED: 79

ELIZA

Then who is distressed? Do I
upset the Mistress and the
Master? Do you care less for my
loss than their well being?

UNI S-& ULA
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You luxuriate in his favor.

SOLOMON

I survive. I will not fall into
despair. Woeful and crushed;
melancholy is the yolk I see most.
I will offer up my talents to
Master Ford. I will keep myself
hearty until freedom is opportune.



ELIZA

Ford is your opportunity. Do you
think he does not know that you
are more than you suggest? But he
does nothing for you. Nothing.
You are no better than prized
livestock. Call for him. Call,
tell him of your previous
circumstances and see what it
earns you...Solomon.

Eliza uses Solomon’ pointedly as if to
underscore his t get her meaning. Yet
he says nothin

UNI 55 ULA
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79 CONTINUED: (2) 79
SOLOMON (CONT'D)
protesting my freedom. Do not

accuse me—-—

UNI SS ULA
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Jarden near the fron® of the house o

FORD

And Jesus called a little child
unto him, and set him in the
midst of them, And said, Verily I
say unto you, Except ye be
converted, and become as little
children, ye shall not enter into
the kingdom of heaven.



The phrase seems to trigger Eliza's tears. She begins
to sob uncontrollably.

Mrs. Ford turns to Rachel in a hushed whisper-

MRS. FORD

I cannot have that kind of

depression abo \
:

m”hé}owly turns

Solomon, p
to Eliza
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80 CONTINUED: 80
FORD (CONT'D)
the world because of offences!
For it must needs be that

offences come; but woe to that
man by whom the offence cometh!

UNISSULA
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81 EXT. FORD PLANTATION - DAY 81
-JANUARY, 1842-

Seasons have passed. It is winter now, and very grey
out along the bayou. Ford and Tibeats - who we have
seen working around the RK AREA - stand with Solomon,
Tibeats giving Solomo pection. Ford carries much
lament.

UNISSULA
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A
FORD

You won't find a nigger more

humble.

TIBEATS



Ain't found a nigger yet I
cain't humble.

Tibeats heads off. Solomon, highly curious over
the preceding.

SOLOMON

Sir, have I done something wrong?

UNISSULA
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81 CONTINUED: 81

SOLOMON

Yes, sir.

UNISSULA
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They are, sir.

TIBEATS

They is no such thing.

Solomon runs his hands over the boards.



SOLOMON

As smooth to the touch as a

TIBEATS

URNIE sa EH LA
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(CONTINUED)
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82 CONTINUED: 82

TIBEATS
Then you'll be up at daybreak.
You will procure a keg of nails

from Chapin and commence puttin’

Tibeats whee

~~$is work. After a
few moment

notion in the drive

UNISSULA
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SOLOMON

Yes, sir.

84 EXT. WEAVING HOUSE - LATER 84

As the day gets on to mid-morning, the sun already baking
in the sky, Tibeats makes his way over to Solomon. Even



before arriving to Solomon his mien is one of belligerence;
out of sorts and something less than sober.

TIBEATS
I thought I told yah ta commence

ta puttin' on clapboards this

morn'.

,.
=
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84 CONTINUED: 84

SOLOMON
Yes, master. I am about it. I
have begun on the other side of

the house.

Tibeats walks ar r.Solomon's work. He
is picayune,

A

UNISSULA
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Solomon, perhaps inspired by his moment with Eliza, is
in no mood for Tibeats.

SOLOMON
I did as instructed. If there's
something wrong, then its wrong

with your instructions.



TIBEATS

Yah black bastard! Yah goddman

black bastard!

In an inconsolable rage, Tibeats runs off to the
piazza to fetch a whip.

Solomon looks arour h;mfther than Rachel
and Mistress F which she
witnesses, ch Chapin.

ands his ground

Solomon's
as Tibe g

UNISSULA
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(CONTINUED)
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84 CONTINUED: (2) 84

raising the whip with the other. Before he can strike
the blow, however, Solomon catches Tibeats by the
collar of his coat and pulls him in close. Reaching
down, Solomon grabs Tibeats by the ankle and pushes
him back with the other hand. Tibeats tumbles to the
ground. A violent struggle takes place as Solomon puts
a foot to Tibeats throat, and then in a frenzy of
madness snatches the whi rom Tibeats and begins to
strike him with the har again and again and again.

o

A o

&F
UMISSUILA

Chapin comes RIDING IN FROM THE FIELD fast and hard.
Solomon strikes Tibeats a blow or two more, then
delivers a well-directed kick that sends Tibeats
rolling over the ground.

CHAPIN

What is the matter?



Tibeats struggles up and tries to present an air
of dignity and control while he keeps a demonic
eye on Solomon:

SOLOMON

Master Tibeats wants to whip me

for using the nails you gave me.

UNISSULA
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84 CONTINUED: (3) 84
CHAPIN (CONT'D)
I shall furnish such nails as I

please. Do you understand that,

Mr. Tibeats?

Tibeats answer is in ding of his teeth and
the shaking of his

UNI S%U LA
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P4
account whatever. But if you run
there is no protecting you.

SOLOMON

Sir--

CHAPIN



If you run, Platt, there is no

protecting you. Rachel...!

Chapin runs off to join Rachel. The two converse at
a distance from Solomon, then they head off for the
log kitchen.

Solomon is now very much and he waits for what
is to come. AND WE WAT IM. And we wait, and we
continue to wait.. > noment, the dread of the
unexpected mount

UNI 55 ULA
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84 CONTINUED: (4) 84

Chapin has now returned to the piazza. He stands
and watches, but does not move to Solomon.

Solomon waits, and waits...

With suddenness, Chapin comes from the house
brandishing a pistol in each hand - Colt Paterson .36
caliber "Holster" pistols with 9" barrels. Chapin moves
with determination toward the lynch mob. He is sharp
and matter of fact. With the guns in hand, he really
doesn't need to be much more demonstrative.

CHAPIN



Gentlemen... Whoever moves that
nigger another foot from where he
stands is a dead man. I am
overseer of this plantation seven
years, and in the absence of
William Ford, my duty is to
protect his interests. Ford holds
a mortgage on Platt of four
hundred dollars. If you hang him,
he loses his debt. Until that is
canceled you have no claim to his
life.

Directing his attenti

UNISSULA
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84 CONTINUED: (5) 84

CHAPIN (CONT'D)
As for you two, if you have any

regard for your own safety...I

say, begone!

e told twice. The pistols
b real clear. Without
uu{ide away.

Ramsay and Cook
Chapin's i
further word,

you.-mu

hi 1
klll the mule to do so!

SAM

Yes, suh!

Sam mounts up and rides off, the mule demonstrating
much speed.



85

EXT. FORD PLANATION - LATER 85

HOURS HAVE PASSED. The sun is now at its apex. The
sight and smell of the red rose bush is more than vivid
as Solomon remains tied and dangling exactly where he
was left. The scene is both tranquil and horrific. Life
on the plantation continues. The OTHER SLAVES work in
the field. CHILDREN make their way playfully in the
yard. It should all underscore the fact that a black,
hanging even partially from.a tree, is nothing unusual
in this time and spa

UNISSULA
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CONTINUED: 85

Chapin walks back and forth with the pistols in his
hands. Clearly he fears Tibeats returning with more and
better assistance. And yet, he does nothing to
alleviate Solomon's suffering. He heeds Tibeats words,
and as though caught up in the middle of nothing more
than a property dispute, he offers no further aid.

Solomon's head lolls He looks toward the
sun. The bright ligh he leaves and
branches of th mon hangs. The
glare in Sol ‘more pain than
solace, but
his eyes f1

UNISSULA
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EXT. FORD PLANATION - EVENING 88

The sun is just now arching for the horizon. Solomon
remains, as though his torture will not end. Ford,
trailed by Sam, finally comes riding up. He dismounts,

and moves swiftly over to Solomon. With great heartache:



FORD

Platt... My poor Platt.

Ford produces a blade and cuts Solomon loose. Solomon
attempts to carry himself, but he cannot. He falls to

the ground and passes out.

89 INT. FORD PLANATION/GREAT HOUSE - NIGHT 89

the floor.

Ethen open. He is
in the foyer 1‘""

his bearings, he
OME, AND WELL
Ln. roundings,

-"""% tom to

ﬁ**
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89 CONTINUED: 89

Solomon doesn't have much chance to luxuriate in his
surroundings. He hears a DOG BARKING just outside,
and is unnerved. Has Tibeats returned to finish what

he started?

From a study, Master Ford appears with a gun in hand. He
goes to the door, ooks outside. He can see
nothing. Satisfied, pback over to Solomon. He

is frank with Solo

Before I came to you I was a

freeman.

FORD

I am trying to save your life!
And...I have a debt to be mindful
of. That, now, is to Edwin Epps.




He is a hard man. Prides himself
on being a "nigger breaker." But
truthfully I could find no others
who would have you. You've made a
reputation of yourself. Whatever
your circumstances, you are an
exceptional nigger, Platt. I fear
no good will come of it.

90 EXT. MASTER EPPS'S PLANTATION/BACK PORCH - DAY 90

-END OF JANUARY, 1

.&*ﬂ-
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CONTINUED: 90

Epps reads the Bible to his slaves, eight of them
altogether. ABRAM; a tall, older slave of about sixty
years. WILEY, who is forty eight. PHEBE, who is married
to Wiley. BOB and HENRY who are Phebe's children,
EDWARD and PATSEY. Patsey is young, just 23 years
old...though in the era, 23 not as young as in the
present day. She is the offspring of a "Guinea nigger,"
brought over to Cuba in -J;lave ship. She nearly brims
with unconversant sexual

ENE%&
weelluy l@eblalq"mle-

-AUGUST, 1842-

WE START THE SCENE WITH A PAIR OF BLACK HANDS

picking cotton ferociously. As we move out, we
identify PATSEY, a 23 year old striking black woman.



The camera moves out again to a wider shot. This
reveals several lines of slaves picking cotton, with
Patsey way out in the lead.

We cut to another pair of black hands. This time,
revealing SOLOMON, clumsy and unskilled hands,
picking cotton. A lash bears down on him.

It is August, "cotton picking" season.

We are looking out 1d in full bloom. It
presents a visual 2 culate expanse of
light, new-fal S H;rom five to seven
feet high, ny branches

)NTINUED)

UNISSULA
":“*"—I'L‘I'-’-jj”éfﬁb' e




1/24/13 FINAL SHOOTING SCRIPT 62.

91 CONTINUED: 91

shooting out in all directions and lapping each
other above the water furrow.

There is a slave to each side of the row. They have a
sack around their necks that hangs to the ground, the
mouth of the sack about st high. Baskets are

placed at the end of Slaves dump their
sacks of cotton in then pick until their

sacks are again f

Pick dat cotton. Move along now,
hear?

92 EXT. MASTER EPPS'S PLANTATION/GIN HOUSE - EVENING 92

The day's work is done. The slaves are now assembled
in the gin house with their baskets of cotton which



are being weighed by Treach. There is anxiety among
the slave, the reason for which soon becomes apparent.

TREACH

Two hundred forty pounds for Bob.

EPPS

What yah got for James?

UNISSULA
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92 CONTINUED: 92

TREACH (CONT'D)

One hundred eighty two.

EPPS

an average

got
pick yah

she swung lower than five hundred
pounds. Queen of the fields, she
is.

TREACH

Two hundred six pou--



EPPS

I ain't done, Treach. Ain't I
ow a minute to luxuriate on
the work Patsey done?

TREACH

ﬁ:ﬁ g*ﬂl-
UNISSULA
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TREACH

Two hundred six pounds for Wiley.

(CONTINUED)
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92 CONTINUED: (2) 92
EPPS

How much he pick yesterday?

TREACH

Two hundred twenty nine pounds.

1wddled with Solomon.

93

ap
UNISSULA

placed in the fire and baked. When it is "done brown"
the ashes are scraped off. Bacon is fried. As the
slaves eat, Abram goes on in great length and with much

emotion about General Jackson.

UNCLE ABRAM

Hold my words: General Jackson



will forever be immortalized. His
bravery will be handed down to the
last posterity. If ever there be
a stain upon "raw militia,"™ he
done wiped away on the eight of
January. I say da result a that

day's battle is of 'mo importance

to our grand on than any

-l
.&*ﬂ-
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96 CONTINUED: 96

EPPS
Get up! Get up, we dance tonight!
We will not waste the evenin' with

yer laziness. Get up.

97 INT. MASTER EPPS'S PLAI 97

and now ful 5 t *tlon in the

L-..- actors.

might 'she~throws it at
face. TOO THICK TO SHATTER, IT LEAVES HER BLOODY AND
WRITHING ON THE FLOOR. The dancing, the music stop. The
slaves, however, react as though it is not the first time
they've seen as much from the Mistress.

Mistress Epps, screaming like a hellion:

MISTRESS EPPS



Sell her!

EPPS

C'mon, now. Wha's this?

MISTRESS EPPS

You will sell the negress!

— [
r - il
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CONTINUED:

MISTRESS EPPS

You will remove that black bitch
from this property, 'er 1I'll
take myself back to Cheneyville.

UNiSSULA
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it
Epps sends the whip in Solomon's direction.
Solomon responds by playing.

Treach literally drags the prone Patsey from the
floor, blood still spilling from her face. The
slaves, as ordered, return to dancing.

EXT. MASTER EPPS'S PLANTATION - MORNING

66.

97

98



99

-AUGUST, 1843-

The sun has only just risen above the horizon. FROM
THE GREAT HOUSE THE HORN IS BLOWN signaling the start
of another day.

ON/FIELD - DAY

EXT. MASTER EPPS'S PLANT r

Slaves are in the

UNI 55 ULA
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100 CONTINUED: 100

MISTRESS EPPS

Platt...

SOLOMON

SOLOMON

I will, Mistress.

Solomon looks at the list. In a careless moment,
Solomon reads quietly from it. He catches himself, but
not before the Mistress notes his action. With high
inquisitiveness:



MISTRESS EPPS

Where yah from, Platt?

SOLOMON

I have told you.

MISTRESS EPPS

--'féiha E%i} qﬂ%.gh
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100 CONTINUED: (2) 100

SOLOMON
A word here or there, but I have
no understanding of the written

text.

desperate.

The violence of his advance abruptly stops, there is
silence. We see in a clearance a posse of patrollers,
preparing for a lynching of two young men. Solomon's
eyes meet theirs. The two men look back at Solomon with
a look of fear as one of the patrollers checks the noose

around their neck. Suddenly the bloodhounds start



barking and the patrollers turn in the direction of

Solomon. Solomon's whole body shakes with anticipation.

PATROLLER
(aggressively)

Boy, where are you going?

SOLOMON

ng towards

(CONTINUED)



Al01

103

104

1/24/13 FINAL SHOOTING SCRIPT

CONTINUED:

68A.

Al01

trepidation. He walks, fighting to calm himself down.

We move behind him as he continues his journey,

figure.

INT. BARTHOLOMEW'S - LATER

A general store
Solomon stands

Solomon i

s

UNISSULA

retllelf I icyinde

OMIT - MOVED TO Al05

EXT. SHAW'S HOUSE - DAY

-JuLY, 1844-

a lonely

Mistress Ep e xfet before

103

104

*



Sitting on the Grand house's Piazza, Patsey is having
tea with MISTRESS HARRIET SHAW, WHO IS A BLACK WOMAN.
Though once a slave, she is now comparatively refined
though not wholly so. The table where they sit is
adorned with white linens, and they are attended by a
HOUSE NIGGER. It makes for a tranquil surreal scene.

MASTER SHAW, A WHITE MAN, IS ON THE LAWN GROOMING
A HORSE.

UNISSULA
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Al105 EXT. ROAD - DAY Al105

Solomon is running flat out along the road. Running as
though his life depended on getting to his destination
in beyond a timely manner.

B105 EXT. SHAW'S HOUSE - DA B105

Still runnin
the SHAW H

PN
UNISSULA
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Solomon make

SOLOMON

Excuse me, Mistress Shaw.

MISTRESS SHAW

Nigger Platt.



SOLOMON

My apologies. Patsey, Master

wishes you to return.

PATSEY

Sabbath day. I's.free ta roam.

J\
and drink the tea that offered.

(CONTINUED)
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B105 CONTINUED: B105

Solomon knows better, but he sits and the Mistress
has tea poured for him.

MISTRESS SHAW (CONT'D)

What'n was E concern?

SOLOMON

Master Epps has somehow come to
believe, as incorrectly as it may
be, that Master Shaw is... That he
is something of a lothario and an
unprincipled man. A misguided
belief born out of their mutual
competition as planters, no doubt.



MISTRESS SHAW

No doubt...if not born outta
truth itself.

The Mistress waves to Shaw. Shaw, unsuspecting of
the conversation, waves back.

UNISSULA
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B105 CONTINUED: (2) B105

SOLOMON

I meant no disrespect to you,

Mistress.

Looking toward Patsey, speaking with great empathy:

MISTRESS SHAW (CONT’D)

I knowed what it like to be the
object of Massa's predilections and
peculiarities. And I knowed they
can get expressed with kindness or
wit violence. A lusty visit in the
night, or a visitation from the



whip. And wit my experience, if'n I
can give comfort, then comfort I
give. And you take comfort, Patsey;
the Good Lord will manage Epps. In
His own time the Good Lord will
manage dem all. Yes, Lordy, there's
a day comin' that will burn as an
oven. It comin' as sure as the Lord
is just. When His will be
done...the curse on the Pharos is a
poor example of all that wait 'fo
the plantation class.

o the side, catching

Mistress Shaw turns _:
\ so, the slave, a

a slave's attenti
YOUNG WOMAN,

UNISSULA
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105 CONTINUED: 105

imself

EPPS

Pats...! Patsey!

SOLOMON

Do not look}}ﬁﬁf:‘ direction.

§

UNISSULA
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What'd you say to Pats?

SOLOMON

No words were spoken. None of

consequence.



nnot speak of what did not
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105 CONTINUED: (2) 105

EPPS (CONT'D)

Platt... Platt, liquor filled me.
I admit that it did, and I done
over reacted. It's the Lord's
day. Ain't nothin' Christian in
us carryin' on like this. Help me
ta my feet, an et us both pray
to the Lord rgiveness.

Epps extends
moves close, |

What? Wha's the fuss?

SOLOMON

A misunderstanding is all. It
began when I was sent to retrieve
Patsey from where she'd taken
sabbatical at Master Shaw's. Upon
returning, Master Epps believed
Patsey and me to be in
conversation when we were not. I



tried to explain, but it lead to
all this.

MISTRESS EPPS
What is it? Ya cain't remain the

Sabbath without her under your
eye? Ya are a no-account bastard.

EPPS

e
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105 CONTINUED: (3) 105

EPPS

Wha's...wha's he been tellin' yah?

MISTRESS EPPS

UNI ss ULA
A ek 4 B1TiRo Fae ~

-AUGUST, 1844-

With the sun yet again high in the sky the slaves are
working the field picking cotton. As before THEY SING
A SPIRITUAL, the only thing that distracts them from
the tedium at hand.

But there is no distracting from the heat. We see
Henry begin to falter before it... And eventually



collapse right in the dirt. Though the other slaves
take note, none move to help him. None dare.

From Treach rather matter of factly:

TREACH

Get him water.

UNISSULA
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107 CONTINUED:

The slaves are asleep. Epps arrives, again without

knocking, with his whip in hand. The slaves stir. Uncle
Abram asks:

UNCLE ABRAM

UNISSULA

\ Fwd "ii?pL"iE P g

MERCILESSLY. Still, she gives him nothing. Beaten,
Patsey sits in the dirt among the cotton, Epps deep

breathing above her. The desire for sex now having
left him.

Epps heads from the field. Patsey is left where she is.



109

INT. BARTHOLOMEW'S - DAY 109

-NOVEMBER, 1844-

As before, Solomon waits as Bartholomew fills Mistress
Epps order. Among the items set before Solomon is

another quantity of foolscap.

EXT. ROAD - DAY 110

Solomon is making he Epps plantation.

He carries
the store

ﬁ**
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111 OMIT 111

112 INT. EPPS'S PLANTATION/SLAVE SHACK - DAY 112

Solomon takes the slip of paper and hides it within his
fiddle. Perhaps the safest place he can think of. He

acts as though he's hid away found gold. In reality

it's more than >lomon the paper is a first

step toward f

file toward the tray re01t1ng a chorus of "Thank you,
Mistress." As Patsey moves toward the pastries:

MISTRESS EPPS (CONT'D)

There'll be none for you, Patsey.

Patsey merely turns away. Her non responsiveness, however,
serves only to incite the Mistress. Screaming:



MISTRESS EPPS (CONT'D)

Yah see that? Did yah see the

look of insolence she give me?

UNI ss .\
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113 CONTINUED: 113

MISTRESS EPPS (CONT'D)

They foul with it; foul with
their hate. You let it be, it'll
come back to us in the dark a
night. Yah want that? Yah want
them black animals to leave us
gut like pigs in our own sleep?

All the slaves remain silent. The Mistress, however,
displaying high satisfaction, entreats the others:

MISTRESS EPPS (CONT'D)

Eat. Fill yourselves. ...And

then we dance.



The slaves eat, but without a hint of levity.

114 INT. MASTER EPPS'S PLANTATION/SLAVE SHACK - NIGHT 114

We come up on the slaves who lay sleeping. All except
for Patsey. She rises from her bedding, goes to a

corner of the cabin and removes something from a
secretive location. then.moves over to Platt.

UNISSULA
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114 CONTINUED: 114

Patsey displays what she took from hiding. It is
a LADY'S FINGER RING.

PATSEY (CONT'D)

I secreted it from the Mistress.

UNISSULA

A

PATSEY
Take me by the throat. Hold me
low in the water until I's still
'n without life. Bury me in a

lonely place of dyin'.



SOLOMON
No! I will do no such thing.
The...the gory detail with which

you speak--

PATSEY

(CONTINUED)
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114 CONTINUED: (2) 114

PATSEY
There is God here! God is
merciful, and He forgive merciful

acts. Won't be no hell for you.

Do it. Do 't got the

streng

Lanation. Wne

UNISSULA /
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rly destroyed

A

We see the cotton worms in extreme close-up, moving
among and destroying the cotton crop.

Epps is beside himself as he looks out over his
ruined field.

EPPS



It is a plague.

TREACH (0.S.)

Cotton worm.

EPPS

A plague! It's damn Biblical. Two
season God don;kasnt a plague to

UNISSULA
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CONTINUED:
EPPS (CONT'D)

God's word, and heathens they
are, they brung me God's scorn.

Crazed, Epps runs into the field, taking himself
from slave to slave delivering a whipping to all he
can lay his hands on. e

L

S hasani

:ﬂt

TLTEXATTW Y

One of the slaves whisper under their breath.

EPPS' SLAVE
I hear cutting cane is twice as

hard as picking cotton.

BOB




But at least we'll be away from

Master Epps.

UNCLE ABRAM

Boy, you two have no sense

2] N
£
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CONTINUED: 118

Slaves are crammed into the shack - LITERALLY ON TOP
OF EACH OTHER - as they try to sleep. Some lay, some
sit up. Packed in like cattle, there is barely room to
move let alone draw a deep, clean breath. There is a
real risk of suffocating in the mass. Some cough and
wheeze. A CHILD CRIES...

Among them is Solomon elieve at this point
that his life has J?f lowest point. The
odds of surviva,* ne the chance of

weighs on
comfortab

ABOUT THIRTY SLAVES are working the field. They are
divided into THREE GANGS. The first which draw the
cane, the next lay the cane in the drill, the last then
hoe the rows after.

Solomon is among a gang that draws and cuts, and he
moves with speed and skill. Certainly more so than he
displayed picking cotton.



Standing with his overseer, Judge Turner watches.

INT. SLAVE SHACK - NIGHT 121

Again, the slaves have been herded into the shack
and pressed together.

As he tries to rest
finds himself f
awake.

impossible - Solomon
ANNA. She is

.&*ﬂ-
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121 CONTINUED: 121
to Solomon's. After a moment of seemingly reacquainting
herself with genuine human contact, the woman TAKES

UNISSULA
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CONTINUED: (2) 121

SOLOMON'S HAND AND PRESSES IT TO HER BREAST. Solomon
tries to jerk his hand away, but ANNA HOLDS IT IN
PLACE. Manipulating Solomon's hand, she begins to
massage her breast. Solomon takes no real pleasure in
the act - really, neither does Anna. THERE SHOULD BE A
TRUE SENSE ANNA IS JUST SO VERY, VERY DESPERATE FOR
HUMAN CONTACT, FOR THE NEED TO FEEL ALIVE AND LIKE A
PERSON RATHER THAN AN ANIMAL THAT EMOTIONALLY SHE IS

es her lips to

i

ZACHARY

Off the porch. Get off.

Like a dog shooed away, Solomon steps down.



Eventually Judge Turner exits the house and crosses
to Solomon.

SOLOMON

JUDGE TURNER

UNISSULA
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123 CONTINUED: 123

SOLOMON
Niggers are hired to work, not to

read and write.

Turner gives that a bit of consideration as he gives

-l i
e E‘*},'uﬁ'ﬁ-

UNISSULA
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SOLOMON
Yes, sir.
124 EXT. TURNER PLANTATION - LATER (MOVED FROM 124) 124

Work over, the slaves congregate to eat.



125

As Solomon eats, he takes note of the JUICE FROM SOME

BERRIES ON HIS PLATE.

EXT. TURNER'S PLANTATION - EVENING (MOVED FROM 125) 125

Solomon plays with a piece of cane, fashions it into some
kind of writing tool, testing it in the mud. He then

brushes over the dirt with his hand.

UNISSULA
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EXT. TURNER PLANTATION - NIGHT (MOVED FROM 126) 126

Secreted away out near the edge of the bayou and sitting by
a small fire, Solomon takes the slip of paper from his
fiddle. It is yellowed, showing age, but still usable.

Dipping the piece of cane - a quill - into the crushed
berries, Solomon attempts to write a bit on the paper.
The berry juice, too f —f ing, is unusable as ink.

INT. YARNEY'S HOUSE - EVENING 127

A party has commenced at the noble home of one MR.
YARNEY. A group of REVELERS have gathered and are on
the dance floor, in fancy dress. Their faces are
covered with a variation of decorative masks. The party
is a feast of celebration. As entertainment, SOLOMON
ACCOMPANIES A GROUP OF MUSICIANS, no more than three.



128

And as he does so, they all play with jovial
liveliness. Clearly a good time is being had by all.

EXT. ROAD - NIGHT 128

His playing done for the evening, Solomon is returning to
Judge Turner's on foot. There is only the moonlight with
which to light the way. As he walks, Solomon eats from a
HEARTY CHUCK OF BREAD. Obviously part of his haul from the
evening. Solomon again h ses coming from the brush
just up ahead of him. rs off some of the bread,
kneels and holds it

UNISSULA
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128 CONTINUED: 128

This time, there is no dog. Instead, from the dark and the
brush step TWO BLACK MEN. Solomon stands. He looks the men
over - their clothes tatters and they themselves covered
in dirt. It becomes quite clear they are not just slaves.
A fact confirmed when they step menacingly toward Solomon,
ONE WITH A SHIV IN HAND.

Solomon's food or money.

Worse, THEY GO

SOLOMON

They acted out of desperation.

UNCLE ABRAM

Act outta lunacy. Heads fulla
stories 'bout life up north. Yah
ever been north, Platt?



SOLOMON

UNCLE ABRAM

And never should yah be. I hope
that yah never bear witness the
sorry condition of the northern

UNISSULA
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Al29 CONTINUED: Al129
129 OMIT 129
130 EXT. TURNER PLANTATION - NIGHT 130

~FEBRUARY/MARCH, 1847-

., . .
olemon is playing a

Alone out on t
- N SCRAPS OF BACON. As

low air on
he plays,

UNISSULA
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A
SOLOMON

Who are you?

CELESTE

I'm hungry.



Solomon gives Celeste some of his food. Celeste,
famished, devours it.

SOLOMON

CELESTE

.
T gy
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130 CONTINUED: 130
CELESTE (CONT'D)

than be whipped to death by the

overseer. So I took myself away.
Massa's dogs won't follow me. The
patrollers 'ave tried to set dem

Vfﬂ"‘- et between

P’/ on't

UNISSULA
el £onisloluinela

Y i ey,

hounds will refuse to follow.

CELESTE

Give me more food. I'm starvin'.

SOLOMON



This is all my allowance for the

rest of--

CELESTE
Give it to me.
Almost as if compelled, Solomon does as ordered. As
she eats, Celeste ag Yes. herself:

- S
UNISSULA
Mﬂlﬁ&j}”& ;,'t} Lal e

111

e overse re a cowardly lot.
Dey will not go where their dogs
show fear and where it always be
night. Others will join me in the
twilight, and we ain't gunna be

slaves no 'mo forever.



UNISSULA
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130 CONTINUED: (2) 130

Solomon isn't sure what to say. Before he can
say anything:

CELESTE (CONT'D)

Celeste will to you again in

have food for

132 n *ﬁ*i# 132
\ UNISSULA
Then, b a e Tt

is Celeste coming out of the night. She makes her way
directly to Solomon. With no greeting, she says:

CELESTE

I am hungry.

Solomon gives Celeste the handkerchief he's filled. She
opens it, and begins to devour the food. As she eats:



CELESTE (CONT'D)

I was rude, and didn't even ask

SOLOMON

f '_:erg",'::
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132 CONTINUED: 132

Giving a laugh as though it's the silliest thing
she's heard:

CELESTE

Free heart m othin if'n yo

_ __SOLOMON .

Ll

g

L

is plan.

It is the glaring hole in h

Having finished eating:



UNISSULA
“ i 1é_jl'?bl s L?. CONTINUED




132

1/24/13 FINAL SHOOTING SCRIPT 90.

CONTINUED: (2) 132

CELESTE (CONT'D)
Celeste will come again in de
night. You will bring her 'mo

food.

J—*-lfl
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vhite maple

A

bark in just a bit of water.

INT. JUDGE TURNER'S PLANTATION/SLAVES CABIN - NIGHT 137

As others sleep, by the light of dying coals, Solomon
uses the quill to test the boiled bark. The liquid holds

as a form of ink. It is no?t ideal, but it is legible on



138

the page. Armed with this, Solomon writes his letter.

EXT. TURNER PLANTATION - NIGHT 138

Solomon sits with Celeste. He relates his news to her.

SOLOMON

I have my letter.

-__._. -
A & L
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138 CONTINUED: 138

CELESTE

I have resolved to return to my

Massa.

Solomon gives an u his is not good news.

LT 11

lney mean to
kill Celeste.

SOLOMON

The solitude plays tricks. It's
your impression, nothing more.
If you go back to your master
you could face the same.



CELESTE
My freedom been nothin' but a
daydream. So was Celeste's
thoughts of slaves conjoinin' in

the bayou.

SOLOMON

-
. _ B
A L-""ﬂ' L ™
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138 CONTINUED: (2) 138

SOLOMON

Go north. Make your way by

night...

letter to.

As if to punctuate her resolve, without a word more
Celeste departs toward the swamp. Solomon starts on
into the swamp after her.

SOLOMON



Celeste... Celeste!

Solomon continues after Celeste, wading deeper into
the dark night and murky waters.

SOLOMON (CONT’ D)

Celeste, I will guide you north!

Wait, and I

(CONTINUED)
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138 CONTINUED: (3) 138

back to shore. No longer trying to save Celeste,
Solomon calls to her - desperately - for assistance.

SOLOMON (CONT’ D)

Celeste! Come to me,
Celeste!
In that mo C ta nkhe is nearly
done; aid and that

The cotton field is in full bloom, the crop
fully returned.

EPPS

A joyous day. A joyous day. Dark
times is behind us. Clean livin'
'n prayer done lifted the plague.



Indicating to the cotton:

EPPS (CONT'D)
As thick 'n white as New England
snow. 'N now my niggers is

returned to me.

UNISSULA
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EXT. EPPS'S PLANTATION/COTTON FIELD - DAY 140
-JULY, 1847-

The slaves are out working on the field. White hands
appear, picking cotton: ARMSBY. He is wholly unskilled
at picking cotton, and he puts little effort into the
job. As we meet him he s decent sort if a little
short on self-moti anachronistic terminology,
he'd be called a oins in with the
slaves, singin

s *AL
UNISSULA
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Three hundred forty pounds for

Bob.

EPPS

Patsey?



TREACH

Five hundred twenty pounds.

EPPS

Tha's a girl. Don't never let me
down. Platt?

UNISSULA
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141 CONTINUED: 141

EPPS

A good days labor would average

two hundred pounds.

UNISSULA
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142 EXT. EPPS'S PLANTATION/SLAVE SHACK - NIGHT 142

We come 1in after the punishment has been dealt.
Patsey tends to Uncle Abram's back as Armsby applies
liniments to Solomon's. As he does, Armsby muses:



ARMSBY

It's a tragedy. How does such
come to pass? Working a field and
picking cotton like a lowly hand.
I'm of a damn sight better
station. And my desires never
lacked for a grandiose component,
though I will admit they have at
times been short on ingenuity.
But only at times. I've worked as
an overseer, you know.
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142 CONTINUED: 142
ARMSBY (CONT'D)
in hand. ...Look at what I've

become.

SOLOMON

?‘:“ :L'z’lﬁ

Armsby takes a drink.

ARMSBY (CONT'D)

And with frequency.

SOLOMON



UNISSULA
ijé_ﬁbl e I&‘-




142
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CONTINUED: (2)
ARMSBY (CONT'D)

or tobacco. And then locating a
proper bank in which to store
your riches. But such profitable
outcomes are reserved for the
plantation masters. It's the lot
of the rest of us to serve. So I
settled on being an overseer, and
failed as well at that. In the
meantime my gave way to
reality. No t nothlng more
than to >

UNE-"SSUL&
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the tedium at hand.

But there is no distracting from the heat. We see

97.

Uncle Abram begin to falter and finally drop down to

the ground.

Treach calls to Edward:



TREACH

Get him water.

Edward runs to fetch water which he carries to Abram and

DUMPS ON HIM...BUT ABRAM DOES NOT RISE. DOES NOT MOVE.

At this point, the sounds of the singing from the others
tapers off as they reali Abram isn't getting up.

145 EXT. MASTER
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145 CONTINUED:

the shovel in his hands, and resting it by his feet,
Bob tilts his head down and closes his eyes. The others

do the same. Almost stutteringly, not really knowing
what to say--

NS ULA
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| with rapture, app [t's as 1if the voices have

fill

created a new form of awakening and presence. It seems to

transcend and translate in a strange way, Jjoy. A joy
which has un-yet been seen on screen. A joy which has

been hidden, but a joy which is undoubtedly there. It's

captivating, infectious.



This should be a moving part of the film, which stirs the
audience and, for a moment, relieves them of the

seemingly chastising environment.

The singer continues, "Well some say John was a Baptist,
some say John was a Jew, but I say John was a preacher,

because the Bible says so too, preach on Johnny." And

with that, the rest of ongregation chant "I believe.

Oh, I believe."

148
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150 INT. EPPS'S PLANTATION/ARMSBY'S SHACK - LATER 150

The door opens. Solomon enters. Armsby is surprised to
see him. So much so, he isn't sure what greeting to
give. Solomon gives a blunt introduction. Re: the
coins:

UNI_S'&‘MLA
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And that you keep the action an
inviolable secret forever. The
details of the letter are of no
consequence. Even at that, there
would be an imposition of much
pain and suffering were it known
I was the author. A patron is
what I require, sir.

ARMSBY



Where's the letter now?

SOLOMON

...It is not yet written. I will
have it in a da y Two at most, my
skill with compo ion as poor
it is.

Armsby considers the request.

UNISSULA
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152
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CONTINUED: 150

ARMSBY (CONT'D)
To assist you, I put my own self
at risk. I will do so, but fair

compensation is all I ask.

Solomon hands

o
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stand and talk, thelr looks locked toward Solomon.

Whatever it is that 1is occurring between them
continues for a long, long moment. But Epps makes no
move toward Solomon. Solomon continues with his work.

INT. EPPS'S PLANTATION/SLAVE SHACK - NIGHT 152



The slaves are at rest. Gripping his whip Epps
enters, without so much as a knock at the door. For a
moment there's curiosity; is he there for a dance,
for Patsey...?

Looking right to Solomon:

UNISSULA
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CONTINUED: 153

EPPS

Well, boy. I understand I've got
a larned nigger that writes

(MORE)

— [
B s
e L I .
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153 CONTINUED: (2) 153
EPPS (CONT'D)
letters and tries to get white

fellows to mail 'em.

Solomon, hardly missing a beat, plays this off.

o1 ot fi&s o Jrore e |
et/ 1€l loluing

You say.

SOLOMON

How could I write a letter without
ink or paper? There is nobody I
want to write to 'cause I hain't
got no friends living as I know of.
That Armsby is a lying drunken
fellow. You know this, just as you
know that I am constant in truth.
Now, master, I can see what that



Armsby is after, plain enough.
Didn't he want you to hire him for
an overseer?

A beat.

SOLOMON (CONT’ D)

That's it. He wants to make you

believe we're all.going to run

d Z-f’ﬁk\\\
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153 CONTINUED: (3) 153

Revealed is a pocket knife, which all through the
conversation, unknown to us the audience, was pushed
up against Solomon's stomach. As Epps speaks, he
closes it and taps it on Solomon's shoulder.

eep breath.

The slaves are now employed working on an extension to the
Great House. The slaves work under the direction of MR.
SAMUEL BASS, a between forty and fifty years old, of light
complexion and light hair. He is cool and self-possessed,
fond of argument, but always speaking with extreme
deliberation as well as a Canadian accent.

B155 EXT. MASTER EPPS'S PLANTATION/GREAT HOUSE - DAY B155



As the slaves continue to work, there is a conversation
going on between Epps and Bass. Bass much skilled in
the art of sophistry, while Epps's arguments are fueled
mostly by emotion alone. Though at first Epps does
little more than joke his way around the facts.

Solomon, working still, can't help but overhear as
Epps offers Bass a drink, which Bass waves away.

UNISSULA
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B155 CONTINUED: B155
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B155 CONTINUED: (2) B155

BASS

Your humor is inadvertent.

Sensing perhaps Bass's laughter might be at his
expense, Epps presses. .

UNISSULA
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EPPS

"The condition of my..." What in
the hell are you--

BASS

It is horrid. 1It's all wrong.
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B155 CONTINUED: (3) B155
BASS (CONT'D)
evil. But this question of
slavery; what right have you to
your niggers when you come down to

the point?

eellal|elotobzae

oy
That ain't a supposable case.

BASS

Because the law states that your
liberties are undeniable? Because
society deems it so? Laws change.
Social systems crumble. Universal
truths are constant. It is a
fact, it is a plain fact that
what is true and right is true



and right for all. White and
black alike.

EPPS

Whoa, whoa, whoa. Yah compare me
to a nigger, Bass? Yah might as
well ask what the difference is
between a white man and a
baboon. Now, I seen one of them
critters in Orleans that knowed
just as much as any nigger I
got. Yah'd c _them fellers
citizens, I

UNI 55 ULA
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B155 CONTINUED: (4) B155

EPPS

Ahhh!

BASS

A fearful i ing on this

5 | s 5 ﬁ ohack vas 4
n:*Jn.-,g_ﬁ- i gﬁ"b telwsteia

among

Yankees in New England. But yah
don't.
(pointed)

You most assuredly do not.

155 EXT. MASTER EPPS'S PLANTATION - DAY 155



It's the Sabbath. The slaves are left to themselves to
do their own chores. At the moment the female slaves
are washing their clothes in large cauldrons, slapping
their clothes against washing boards and hanging them
up to dry near to their living quarters behind the
plantation. It is a sight of ritual. Missing from the
field of labor is Patsey, for whom Epps hollers.

Patsey...

A drunk Epps

UNISSULA
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CONTINUED:
EPPS (CONT'D)

the deef and dumb. Speak! Speak!

Not a word spoken.

URN Qﬁ ULA
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EXT. 156

Epps sits on the piazza looking quite forlorn. He looks up
only to see PATSEY RETURNING TO THE PLANTATION. Epps steps
up to greet her, with anger rather than relief.

As they hear his angry voice, the slaves step around
from where they are hanging their laundry to dry.
Treach is near as well.



EPPS

Run off. Run off, did you?

PATSEY

Ji\‘-"n.

plantation we:

(CONTINUED)
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156 CONTINUED: 156

PATSEY

UNISSULA
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156 CONTINUED: (2) 156

EPPS

Yah took yerself ta pleasure
Shaw. Yah gave baser passion to
that unblushin' libertine!

Solomon tries to inte

.?

UNISSULA
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PATSEY

Freely. And you know why.

Patsey takes soap from the pocket of her dress.

PATSEY (CONT'D)



I got this from Mistress Shaw.
Mistress Epps won't even grant me
no soap ta clean with. Stink so
much I make myself gag. Five
hundred pounds 'a cotton day in,
day out. More than any man here.

And 'fo that I will be clean; that

all I ax. vhat I went to

Treach, go get some line.

(CONTINUED)
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156 CONTINUED: (3) 156

Treach runs quickly to the tool shed. In short order
he returns with the rope in hand.

EPPS (CONT'D)

Strip her. st e her bare 'n

Epps hand
ahead of the act... But he does not have it in him to
deliver such a beating. Turning to Solomon, thrusting
the whip at him:

EPPS

Beat her.



olomon

S doesn't move. Epps shoves the whip into
his n

EPPS (CONT'D)

Give her the whip. Give it all to
her!

Patsey, begging to Solomon:

UNISSULA
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CONTINUED: (4) 156

Solomon takes a step back. He unfurls the whip... He
begins to whip Patsey. Lash after 1lash, Patsey
squirms before it. Epps eyes fill with tears, he is
nearly too distraught to watch.

But the Mistress... She ot satisfied with
Solomon's half-hearte 4"'::"‘%

UMISSULA
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am dead.

What else can he do? Solomon begins to whip, to truly
whip Patsey. Her back welts, then tears... Patsey
screams in agony. Solomon strikes again and again...

After a full thirty lashes Solomon looks to Epps, who
is not satisfied.




EPPS

Until I say no more! I ain't said
nothing!

Solomon strikes another ten to fifteen times. By now,
as promised, Patsey's back has been reduced to LITTLE
MORE THAN TORN MEAT AND BLOOD.

Finally, Solomon holds w-the whip. He can and will
do no more.
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156 CONTINUED: (5) 156

Her screams and supplications gradually decrease and die
away into a low moan. It would seem that she was dying.

Solomon, screaming at Epps:

Epps leaves Patsey to herself. He says not a word to
the Mistress as he passes. The Mistress herself heads
back into the house.

Solomon unties Patsey, lifts her and takes her to
the cabin.



157

158

INT. CABIN - LATER 157

Patsey is laid on some boards where she remains for a
long time with eyes closed and groaning in agony.
Phebe applies melted tallow to her wounds, and all try
to assist and console her.

She looks to
She just looks at
in.

In time Patsey
Solomon. She does n
him...and then he
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160 INT. MASTER EPPS'S PLANTATION/GREAT HOUSE/ADDITION - 160

EVENING

-APRIL, 1852-

extension. From the am rk that's been done on

Solomon and Bass are worki together alone on the
o
it, it should be ob "Pé}\ have now passed.

UNISSULA
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3ASS

Have you?

SOLOMON
Montreal and Kingston and
Queenston and a great many places.
And I have been in York state,

too. Buffalo and Rochester and




Albany, and can tell you the names
of the villages on the Erie canal

and the Champlain canal.

Bass gives Solomon a long and curious stare.

BASS

UNISSULA
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160 CONTINUED: 160
Solomon holds a moment. Hasn't he heard the same promise
before? Prior to Solomon stating his case, WE FADE TO:

161

lel INT. MASTER EPPS'S PLANTATION / ADDITION - DAY

Hours have pass on the story that

Epps has told

UNESSULA
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SOLOMON

That slavery is an evil that

should befall none?

BASS



I believe so.

SOLOMON

If you truly do, I would ask...I
would beg that you write my
friends in the north, acquainting
them with my situation and
beseeching them to forward free
papers, or take such steps as
they might consider proper to
secure my release.

Bass looks at S gaze for more than

a prolonged

UNI SS ULA
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161 CONTINUED: 161

BASS

I have always forgone
relationships and family. I did
once have a sweetheart who I
loved deeply.

IJNIEE-M! N
el 2

A

just for you, but for me.

They continue working, fixing the floorboards in unison.

Solomon, slightly confused.

BASS (CONT'’D)



I will write your letter sir,
for if I could bring freedom to
you, it will be more than a
pleasure. It will be a duty.
Now, would you be so kind as to
pass me those nails, sir.

We pull back to reveal the two men dwarfed by the
unfinished structure. They continue to work, as if
the conversation had never occurred.

UNISSULA
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CONTINUED: Al65

towards Epps'. As he passes out of shot, the evidence
of what he was looking at is revealed.

FEET hang at the top right hand corner of the frame.
A woman, who has been lynched.

EXT. MASTER EP

BASS (CONT'’D)

No letter yet.

SOLOMON

You are certain?



Bass takes a marker from Solomon and slides it into
the earth.

BASS

I have inquired thoroughly. More
than is safe for either of us.

Bass takes another and pokes it into the ground,
improvising a pathway towar the gazebo.

T
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165 CONTINUED: 165

Bass doesn't need to spell things out for Solomon.
Solomon's understanding of the finality of the
situation should be very clear.

BASS (CONT’D)

You must kno rever I am I

UNI SS ULA
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SOLOMON

Go home knowing you have tried.

The weight of defeat should hang very heavily with both
men. Nothing more to do, nothing more to say BASS TAKES
SOLOMON'S HAND, GRIPS IT FIRMLY, BUT LOW AND
SURREPTITIOUSLY knowing full well he cannot be seen making



contact with a slave. But in the strength of their
collective grip, in the emotion in which they hold each
other's eyes, we should be able to easily see how greatly
Bass wanted to be able to help Solomon. Equally, we can see
the depth of regard Solomon has for Bass. The moment is
made all the more powerful by the fact neither man can
openly speak his regret or thanks. A moment longer, and
then Bass releases his grip and makes his way marching
toward the gazebo, pointing instructions.

Solomon is left, markers in hand, alone.
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Al68 EXT. ROAD BY EPPS' PLANTATION - EVENING Al68

Solomon sits on a secluded part of the road, fiddle
in hand. He stares across the expanse. His eyes fixed
on something that is a million miles away.

Slowly Solomon tunes his
peg tighter and tighte

sound is almost unbe

bit, as if bones

beyond the breaking
P

iddle, turning the tuning
he strings are taut, the
olomon tightens bit by
ked one by one. Just

e
a-

aves are sewlng thne 2
making their way in the trylng 5011 Solomon, too
focused to note the arrival of two men by carriage:
Parker and the SHERIFF.

While the Sheriff makes his way to the field, Parker
remains with the carriage. The Sheriff calls:

SHERIFF



Platt...? Where is the boy called

Platt?

SOLOMON

4 5
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168 CONTINUED: 168

Solomon looks toward the carriage. He has to shield
his eyes from the sun. Recognition is slow coming to
him. But when it does, it hits him as a rush.

SOLOMON

UNISSULA
ijéﬁbl e I.?-




UNISSULA
'FH"JJ-&E‘@_;EL‘.:' s L_?-




1/24/13 FINAL SHOOTING SCRIPT 119.

168 CONTINUED: (2) 168

Solomon starts for Parker, but he is pulled back by the
Sheriff who is keen to determine Solomon's true identity.

SHERIFF

Say again?

SHERIFF

Have you a family?

EPPS

What's all this?



SHERIFF

It's official business.

EPPS

My nigger, my business.

UMI 5"1‘- ULA
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A
SOLOMON

Anne Hampton. I am who I say.

Solomon pushes past the sheriff. As Solomon moves toward
Parker, his pace quickens with each step until his

(CONTINUED)



168
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CONTINUED: (3) 168

personal velocity has him nearly at a dead run. The two
old friends make contact with each other, wrap each
other in a long and emotional embrace. It if finally
broken by Epps, who has moved over with the Sheriff.

UNISSULA
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168 CONTINUED: (4) 168

EPPS

Nah... You will unhand 'em.

Platt is my nigger!

s
UMISSLBLA
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To hell with that! My nigger, and

I'll fight you for 'em!

PARKER

As is your right. As it will be
my pleasure to bankrupt you in
the courts. Your decision.



By this time, the slaves in the plantation have
overcome their fear of penalty, and left their work
and gathered in the yard as witnesses. They stand
behind the cabin, out of sight of Epps.

Mistress Epps also bears witness, standing on the
veranda next to her house slave. Her face is of a
strange mixed emotion.

Epps looks to Solomon n icily, stoically holds
his ground. He mak ar in his countenance
that nobody owns on his gun, is

S no other recourse
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168 CONTINUED: (5) 168

EPPS (CONT’D)

Saddle my horse! And bring her up

here.

Epps walks back in

wise, we should depart.

A moment longer Solomon and Patsey hold each other. They
separate, Solomon heading back to the carriage. He and
Parker alight. The Sheriff chides the horses and they
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CONTINUED: (6) 168

start up. As they move on, Patsey sinks down to the
ground, where she remains in a weary and half-
reclining state, the other slaves around her.

WE STAY WITH Solomon as he travels further and
further from the slaves o are diminished by
distance. Solomon wav to them, but the
carriage rounds a icket of trees hides
them from his eye

\ UNISSULA
aellul)l £l lolusinla

A

Solomon swallows and nods.

INT. NORTHUP HOUSE - LATER 169

THE DOOR TO THE ROOM OPENS. Mr. Parker enters, Solomon
behind. We first see Anne, in her finest attire; the
Northup children: Alonzo, who is now seventeen and
Margaret who is now twenty - SHE CARRIES WITH HER A



BUNDLE. Also present is MARGARET'S HUSBAND. The family
waits patiently, dutifully...but anxiously.

Anne rises to greet him, but holds back. All around,
the body language of the family is stiff and awkward.
They are, after all - after twelve years - little more
than familiar strangers.

SOLOMON
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169 CONTINUED: 169
SOLOMON (CONT'D)
you...do you even remember the

last time we saw each other? I

put you on a carriage with your

mother...

Solomon almost

Margaret, tearing
< Looklng to the

breaks, but h

Margaret rises, she presents her bundle to her father.

MARGARET

And this is your grandson.

Solomon Northup Staunton.




SOLOMON

...Solomon...

The fact his grandson carries his name, is
overwhelming. Solomon breaks down. Emotionally,
physically... But ANNE IS THERE TO CATCH HIM. As she
holds him, Solomon says to Anne with all his heart:

(CONTINUED)
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169 CONTINUED: (2) 169

against whites. The charges against the kidnappers
were eventually dismissed.

Northup spent the rest of his life working as an
abolitionist, and with the Underground Railroad.
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